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Abstract
To address the insufficient research on the multi-level aesthetic experience and its dynamic
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progression in domestic historical animated films, and to expand the application scope of the Hier-
archical Theory of Art Appreciation, this paper takes Chang An San Wan Li as a typical case. Based
on the hierarchical theory of art appreciation, it constructs a four-level analytical framework of aes-
thetic experience: perception, experience, understanding and aftertaste, and explores the progres-
sive logic and realization mechanism of aesthetic experience in historical animated films by means
of text analysis. The study finds that the film constructs an immersive scene of the prosperous Tang
Dynasty through audio-visual symbols, evokes the audience’s empathy through character emotions,
deepens the cognition of history and culture through the integration of poetry and history, and re-
alizes value sublimation through cultural continuity. The four levels of experience are interrelated
and progressive, and the continuous sublimation of aesthetic experience is promoted by three core
mechanisms: the integration of poetry and film, the balance between history and art, and the design
of character arcs. Accordingly, this paper puts forward the optimal creation paths of historical ani-
mated films in terms of audio-visual restoration, emotional empathy, cultural transmission and value
inspiration. This study forms a special paradigm for the research of aesthetic experience in histor-
ical animation, and can provide theoretical reference and practical enlightenment for historical an-
imation creation, traditional cultural communication and the improvement of audience’s aesthetic
appreciation ability.
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