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Abstract

Based on Saussure’s theory of the signifier and the signified, this study analyzes core physical sym-
bols in the film Knives Out, including knives, baseballs and mugs. By decoding cinematic signs, it
reveals the dynamic game relationship between their signifiers and signifieds, explores how the
film conveys themes, shapes characters and creates atmosphere through the combination of various
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symbols, and discusses the unique value of film as a special symbolic language in artistic expression
and cultural communication. The research shows that these symbols construct a sophisticated nar-
rative structure, enrich the thematic expression of class reflection and truth-seeking, and interact
with audience cognition via the symbolic system, realizing the integration of the aesthetic value and
social critical function of cinematic art.
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