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Abstract

In the context of the active inheritance of intangible cultural heritage, the traditional clothing cul-
ture of ethnic minorities faces practical problems such as low awareness, single dissemination
forms, mainly static display, and disconnection from the youth group. This study focuses on the Dai
ethnic group’s divine bird dance costumes and uses Charles Morris’ cultural symbol translation the-
ory as a framework to carry out digital interactive design practices of intangible cultural heritage
costumes from the perspectives of language form, semantics, and pragmatics. Building a digital in-
teractive experience system for “Luanzhang Secret Realm: Pattern Awakening” based on the Unity
engine: extracting the cultural connotations of sun patterns, cloud patterns, and mythical bird to-
tems from the semantic dimension and transforming them into the narrative core of the system,
integrating the symbolism of patterns into interactive nodes for pattern recognition unlocking and
cultural knowledge point pop-up explanations; Decompose the patterns, shapes, and colors of the
divine bird dance costumes from a linguistic dimension, and reorganize them into lightweight digi-
tal cultural components that can be freely matched, achieving modular visualization of costume cul-
ture; Design gesture recognition and scene roaming interaction methods in the pragmatic dimen-
sion, allowing users to actively perceive and understand the cultural core of intangible cultural her-
itage in immersive operations. Based on the theory of cultural symbol translation, this study com-
pleted the digital reconstruction of the patterns of divine bird dance costumes, and verified the vis-
ual dissemination and immersive expression effects of intangible cultural heritage costume culture
in digital media through interactive experience, providing practical reference for the digital inher-
itance of ethnic minority costume culture.
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Figure 1. Research approach to the theory of cultural symbol translation

B 1. SRR MR AR

DOI: 10.12677/arl.2026.153058 418 SR TR


https://doi.org/10.12677/arl.2026.153058

HREIY, X IRER

2. ETHSEFRILHEITIHIR
2.1. XUAFSEIFELR

SCACTF 5 PRI IR T 56 [ 75 27 X2 /R - 5 HL fir(Charles Morris)f Hh i “ 3578 - 15 X - i/ =

JERFT 5 HTHESE[1].

IR SR ST S T AL SO PR A S 77 QAT R Gefgedr,

PR B FBURBUL ST S I RIE 5 FALHE, ARs SC ey (L B R e g kdls . A7t BLiZ

B OZL, RP S SR AR T 5 AT B R 1 2]

BRI S S, KHSEF AL, SEE S

TEREM; RIS WS, B RS & L LEARRRAT SN e, KBS
PR AR i i S SRS 5 AT A HLAR IS AL PR [3] (W1 1 7)o

Table 1. Research framework for the three dimensions of semiotics: syntax, semantics, and pragmatics

* 1. FFSFEM. 1BX. ERZHEMRIER

5 SR RIS

TR EEEERR Y AT

RS TR H

HEsmmgEy RUEENE

BEEY M55SR RIGRH B L
(Syntactics) TERAKR B

BN M5 E5RTEX R S RIS
(Semantics) BRAR 16 I

sl TR
(Pragmatics) ﬁ';) E T 5 52k

AR KL DI
TS L 5
GORELER: TR SRR
AR
WAL 0. BRI, B
LM PETR
FEHIEC: AR .
B EIEKIEILLHI% R
WS RAE: KPR, iy
Sl & REIEH
BRI TEREK. K
S E N
gkt RS
15
PR SRR EH
B RAE RN
FNBL: AR
Flsm s
FRME LG KA.
f RN IR R 22 5
AN WA IR
FEO AR 2
SR AR, ol
PR R

G Ve S I VAl R AR )
OB IR RS B
PEZE AT G ARE 1P
TEEM. M AL TER. (T B

AT RS EAE

LTS B R
Pe AT AU
B MRS - i
S, g5 a7
A5 SCHR R

i SCAHE I

(E L B AN

[l SEELEE S
TLER SR

.
o S
7 - = 7?‘\ TE@PXA//\}\\ﬁ
ZNEBNE R o ol
LRI g ittt
T
B aAL, 5P EAL

2.2. HEZERME: XHERSIFENENTSETAR

P SRR AR AR N G RS, FORA B SRR BB SR 5 TN AI[4]. Hor, MRS & 1R
FE SIEE RIS E &, R SR R R RSO ER, RARE P S S SN

PEONARIE SO, A JR IR O ok 5 ik B B A BT Ok 9 ARE F1 . AR LSS B S BB 5 A R
SRR, R AR G AT 5 e 1 Dl N A R B 0 B A TEh B A, S RIRSTIL I A% 3 5 A8 &

JE[5].

DOI: 10.12677/arl.2026.153058

419

AR TURIK


https://doi.org/10.12677/arl.2026.153058

HIREIS,  XSIRER

23. BT XUFSHENHEZRIGFTSERIN

23.1. EXEENRIERGEASH

FEV SR, A S SRR AT 5 R GURE T R TIR R N RALE o HBMENZ O S, RALE .
S RYE. fEHEESUET, PBAARS KN W, ERMGRME MR BT R HIE. KRS R
RAUES Gy, HAGAIE R T 2 bR 58 R E AR AL S GRS o fEAP S5, SO 12
REE SMENENEEL S . Ak, SRRSO AL S 3 8 MU RAEE o B RSO AR
B5Hr[6], FTLURBIHSCIHE LRI Z bR iE, A B EM. Aa RS BARSEE. ST
FHERIBOVRE . I SEL RS S RE AR 1Rk e RIS R 5 S EMR ST K
FREC. IS0 KU B ARGORE e T 2B dml I SRR RS RUBSL. e SCa5 e i SORe U 25
FEET LR FICE 2RSS A 2 FirR).

[ wemmwrers |

|
! ! }

LGS [ asamms [ smus |

ComiEss Ao AR W8 Am KBS B

RIEEX
REUEED | | EEED | SAERSAREE | EHEE
Wi | | ERMRS | AGRE. FWkE | SHEE
. . UEs | RS ; AR TR 7x =T =39 = N

- | meEm GEEAD : =
e C weER L BEW . FEEE

Figure 2. Analysis of the construction of symbolic meaning at the semantic level in the costumes of the divine bird dance
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Figure 3. Analysis of the overall structure of the divine bird dance costume
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Figure 4. Analysis of the symbolic elements and totem system in the costumes of the divine bird dance
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Figure 5. Example of the semantic deconstruction and digital representation of totem patterns
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Figure 6. Analysis of the visual morphological characteristics of the divine bird dance costumes
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Figure 8. Schematic diagram of the scenario functions for the “dance of the divine bird” costume interaction
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Table 3. User experience survey questionnaire for the “secret realm of the phoenix: pattern awakening” divine bird dance
costume pattern interaction device—spss validity analysis
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