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Abstract

Traditional decorative patterns carry profound cultural memory and aesthetic wisdom, serving as
an inexhaustible source of inspiration for cultural and creative design. In industrial practice, how-
ever, patterns are often copied mechanically and pasted rigidly, so that their cultural meaning is
lost. Taking traditional decorative symbols as its object, this paper focuses on the mechanism by
which such symbols are translated and regenerated in cultural and creative product design, and
seeks to construct a systematic path leading from “patterns” to “products”. The study distinguishes
three layers of cultural information carried by patterns—form, color, and connotation—and argues
that the key to translation lies not in transplanting forms but in moving from surface imitation to
deep cultural expression. On this basis, the paper proposes a progressive framework of “cultural
decoding—rvisual translation—product regeneration”: semantic extraction is first achieved through
the identification of characteristic cultural elements, the visual language is then modernized through
formal simplification, structural reorganization, and color refinement, and finally the traditional sym-
bol grows anew in contemporary life by means of functional carriers and use scenarios. The study
stresses that the use of patterns should not stop at decoration, but should be integrated into a prod-
uct’s function and experience, so that tradition is perceived, participated in, and continued in daily
use. Using Guangcai porcelain patterns as the principal case, and Li brocade and Shui horsetail em-
broidery as comparisons, the paper verifies the applicability of the path across product categories
and distills a set of design principles; it further discusses the cultural ethics of design transformation,
calling for respecting and giving back to the source communities of the patterns. This study offers
an operable methodological reference for the contemporary design transformation of traditional
decorative symbols.
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Table 1. The three cultural layers of traditional decorative symbols and key points for translational design
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Table 2. Tasks, methods, and goals of the translation and regeneration path from patterns to products
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Table 3. A comparison of pattern translation paths across three cases
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