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Abstract

The aesthetic paradigm of porcelain constitutes a core research category of Chinese traditional
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creation aesthetics, and its evolutionary context is highly correlated with social-cultural conditions
and craftsmanship levels of different periods. From the perspective of cultural relics and museology,
this paper first sorts out the evolutionary context and core differences of Chinese porcelain aesthetic
paradigms from ancient times to modern and contemporary periods. Secondly, it dissects the inter-
nal driving forces behind the evolution of aesthetic paradigms from three dimensions: iteration of
porcelain-making techniques, shaping of socio-cultural context, and guidance of cultural-museum
communication. Finally, combined with the characteristics of contemporary cultural communica-
tion and consumption, three reconstruction paths for the aesthetic paradigm are proposed: trans-
lation of traditional core connotations, hierarchical guidance for audiences, and construction of com-
munication scenarios. The research findings can provide systematic theoretical references and practi-
cal directions for the contemporary inheritance of traditional porcelain culture and the improvement
of public aesthetic literacy.
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Figure 1. Logical model diagram of porcelain aesthetic value transmission in cultural field
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Table 1. Comparison table of traditional porcelain aesthetic core and contemporary demand adaptation
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