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Abstract

Since the 1990s, how modern cities may be represented through traditional brush-and-ink has
emerged as a major concern in Chinese shanshui painting. Drawing on relevant scholarship pub-
lished between 1991 and 2026, this article aims to explore how an inherited brush-and-ink lan-
guage can accommodate new subjects. It traces the conceptual origins and historical evolution of ur-
ban shanshui, while examining the translation of brush-and-ink language and the genre’s underlying
spiritual significance. The review shows that urban shanshui has evolved from debates over its artistic
legitimacy and an expansion of subject matter related to urban construction toward the establishment
of urban space as an autonomous pictorial subject. Its principal modes of brush-and-ink translation
include the reconstruction of cun texture methods and brushwork, the organization of lines and
planes, the chromatic and ink-based rendering of light and shadow, and the compositional articula-
tion of architectural space. The key to reimagining the urban landscape through the visual language
of shanshui lies in integrating regional memory, lived experience, and the spirit of shanshui into its
brush-and-ink language and pictorial structures. Existing scholarship, however, has yet to clarify
fully the mechanisms of such translation and remains limited by insufficient comparative analysis
of artworks and the absence of well-defined evaluative criteria.
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Table 1. Exploratory practices by selected artists in the brush-and-ink translation in chinese urban Shanshui painting
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