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Abstract

In his Chinese-language film creation, Stanley Kwan depicts the emotional experiences of individ-
ual women with delicate cinematography. Taking Rouge and Center Stage as core analytical texts,
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supplemented by excerpts from Red Rose and White Rose and Women, this paper conducts close tex-
tual reading from three dimensions: the female body as spectacle, desire and performativity, and
the gaze in historical memory, based on Laura Mulvey’s film gaze theory and Lacan’s mirror-stage
theory. Moving beyond the oversimplified binary judgment of gender power, this paper focuses on
the multi-layered gaze relations within the films: the emotional gaze in intimate relationships, the
public gaze in socio-cultural contexts, and women'’s self-gaze. It analyzes how the gaze shapes women’s
emotional choices and mental conditions, explores the contradictory cracks between characters’
submission and struggle, and interprets the mirror-like representation of women'’s living condi-
tions in Stanley Kwan'’s films.
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