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Abstract

As a representative director in contemporary Chinese cinema who balances commercial value with
authorial expression, Wen Muye has developed a distinctive creative trajectory across his three fea-
ture films: Dying to Survive, Nice View, and Welcome to Long’s Restaurant. This paper examines the
internal stability and new points of growth in Wen Muye’s realist style. The “continuation” and “trans-
formation” of his directorial style are not a rupture; rather, as evidenced by box office returns and
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critical reception, Wen Muye has explored a mature creative path as a filmmaker. His creative practice
offers a valuable reference for Chinese realist cinema in balancing commerce and art, as well as the
local and the international.
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