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Abstract

In the early 19t century, a secondary style with daily life as the theme appeared in the Russian genre
painting system. Vinezyanov was one of the earliest painters to engage in genre painting in the 19t
century. His rural themed works, although depicting the lives and labor scenes of farmers, are ideal-
ized representations of real life, reflecting the painter’s relentless pursuit of nobility, eternity, and
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exemplars. They are beautified products symbolizing the embodiment of the nation. The author takes
Vinezyanov's agricultural trilogy “The Barn”, “Spring Plowing” and “Summer Harvest” as an example,
mainly analyzing their idealized expression and spiritual pursuit from two aspects: character image
setting and spatial relationship.
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Figure 1. Vinezyanov, “The Barn”, 1822~1823, oil on canvas, 66.5 cm x 80.5 cm, Russian Museum
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Figure 2. Vinezyanov, “Spring Plowing”, 1820 s, oil on canvas, 51.2 cm X 65.5 cm, Tretyakov Gallery
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Figure 3. Vinezyanov, “Summer Harvest”, 1820s, oil on canvas, Tretyakov Gallery
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