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Abstract

The intangible cultural heritage in rural areas is not only the cultural symbol of villagers’ collec-
tive memory, emotional bond and self-identity, but also an important cultural resource in rural
areas. In combination with oral history and literature research, this paper will comb out Dazhuang
silk flower technology and sum up its historical dynamics from the perspective of scene theory.
The 3D technology is used to scan and study the cultural relics of Dazhuang silk flower, explore the
digital protection of rural intangible cultural heritage, to promote the industrialization and inno-
vative development of rural traditional technology.
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Figure 1. Some photographs of historical article
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Figure 2. The handicraft process of silk flowers
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Figure 3. Silk flowers unearthed from tomb 72TAM187 of As-
tana Tomb in Turpan, Xinjiang province
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Table 1. The analytical dimension of the scenario
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Table 2. Prosperous period Dazhuang Silk flower score in different scene dimensions
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Table 3. Nowadays Dazhuang Silk Flower score in different scene dimensions
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Figure 4. Dazhuang Silk Flower relics in the Confucius Museum
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Figure 6. 3D modeling of unearthed cultural relics
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Figure 7. Cultural and creative product
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Figure 8. Cross analysis of interviewees’ style preference and product acceptance
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Figure 9. Cross analysis of respondents’ age and product preference
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Figure 10. Path diagram
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