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Abstract

With the rapid development of modern society, the traditional batik intangible cultural heritage
culture is facing difficulties due to various factors such as regionality and nationality, and the tra-
ditional intangible cultural heritage development model has long been incompatible with the de-
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velopment of the times. Yang Anping, the intangible inheritor of Miao batik in Xuyong County, Si-
chuan, deeply felt the difficulty of the development of batik skills, and he injected new blood into
Miao batik by exploring various development models such as “intangible cultural heritage + N”.
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Figure 1. “Soaring Clouds” batik decorative painting
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Figure 2. “Iron Furnace Evening Crossing” batik decorative painting
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Figure 3. Batik throw pillows
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Figure 4. Batik zodiac sachets
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