Advances in Social Sciences #-&RI2£H{H, 2025, 14(1), 372-382 Hans X
Published Online January 2025 in Hans. https://www.hanspub.org/journal/ass
https://doi.org/10.12677/ass.2025.141049

B AERBARBG LA TERNAIXEIR
XHE RS EZ

FIR, LEBR, &84, HIKRE
WL ARG B 3 [/ 543G 27 e, Wil Bupl

Wk H . 20244F11H29H; SR HM: 20254F1H16H; &4 H#: 2025/F1H26H

R

ANTERRAR, eyl CRBMLEREERRT, XA ERERBMERS AT thiy, BAE—
R L T AR ZIRAME T AL, 45695/ EREEARBGRER, AT ZARAWERTEHRN
AR E G BEOULET S 5RiE, FRERRAINARE R TEEUNERSRBZR. XEHH
MAERRAY BB ENE. 1B 5 AR%EA M T A BE S REFTBOREE . EEARS AR ER
XAUERNREZ T, FEENAEEE,. FRKE. BRRBULBREGELERRN SRS,
MHERKT, ERERGER, URHE BT BRBULILFEN I NBIEEA T HK.

K
ERRAL BES, SR, FRB%E

The Deconstruction and Reinvention of
Image Cultural Production by Generative
Al in the Perspective of Flusser’s
Technological Image Theory

Weimin Dong, Huiru Shen*, Hanjing Yu, Yiqing Xu

School of Journalism and Communication, Communication University of Zhejiang, Hangzhou Zhejiang

Received: Nov. 29%, 2024; accepted: Jan. 16™, 2025; published: Jan. 26, 2025

Abstract

In the era of artificial intelligence, intelligent machines have already acquired the ability to create
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independent images, which not only challenges traditional art creation concepts but also shakes the
human’s dominant position in art creation to some extent. Combining Flusser’s theory of technolog-
ical images, this paper will discuss the encroachment and integration of generative images on image
culture from the perspective of art creation, examining the survival and development space of im-
age culture in the background of the Al generation era. The paper analyzes, from the aspects of im-
age creation, dissemination and interpretation, how Al breaks and reconstructs image culture.
However, the real dilemma behind the surface prosperity of image culture brought by technological
intervention is the reduction of creative subjects, aesthetic level, image vitality, and image authen-
ticity. To establish a new aesthetic order, rebuild the aesthetic system, and further expand the
boundaries of image culture, it should start from the creators themselves.
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