Advances in Social Sciences #-RI2£H{H, 2025, 14(1), 588-596 Hans X
Published Online January 2025 in Hans. https://www.hanspub.org/journal/ass
https://doi.org/10.12677/ass.2025.141073

TR B T ME AR BRI BB R i SRR

x ¥, B, LEF,
AR B TRER 2 BB, DU ReAR

Wk H . 2024410 H30H; FHHEM: 20254F1H20H; KA H: 20254F1H29H

R

BABGR. XUBFR RS EEREVMEN=KEARTIR. BEERIRR, @ RER
FeRBThREZIR, (BRI PRVR A P 5L IR SR A A X LA BN, 1D TR ST AR 3 S8 RE BRI AR ) R
BRERR, RERKREER. RkEWEGFURR N RERSHEERE, RASUAETERRENT .
BN EWIE A RER SERIRK, IHTIEWIEIEGE R X Bl DS ARSI e STk
B LR, K XURE R 5 SWAR IR A 4 SRS BRI, BT ORI e 1A 1R SO AL
LRI, RINBOER I, BB EREE, MREWIESCLRERMNL, HTAE TR K
AR AR — % ER LR SE

XK ia
Wk, BYE, YRR

Analysis and Exploration of the Path of New
Media Assisting Museum Cultural
Communication

Ping Wu, Maoshan Fan, Huiping Mao, Xirong Guo*

School of Management, Chengdu University of Information Technology, Chengdu Sichuan

Received: Oct. 30, 2024; accepted: Jan. 20", 2025; published: Jan. 29, 2025

Abstract

Collection, cultural relic research, and social and cultural education are the three basic functions of
museums. With the development of technology, the cultural dissemination function played by mu-
seums is limited, but the strong historical heritage of museums makes it difficult to replace its role.
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The cultural dissemination of museums can more stimulate the audience’s sense of national pride
and improve national cohesion. Therefore, museums must comply with the requirements of the
times and integrate with new media to enhance the depth and breadth of cultural dissemination. By
studying the dimensions and modes of museum cultural communication, analyzing the drawbacks
of traditional communication methods in museums and the impact of new media on museum cul-
tural communication, a new media communication matrix is constructed by combining the dual feed-
back mechanism with the 5W communication mode. The current situation of museum cultural com-
munication empowered by new media is studied, improvement suggestions are proposed, innova-
tive communication paths are innovated, and the communication effect of museum culture is en-
hanced, furthermore, it provides certain theoretical and practical references for the modernization
development of museums in the digital age.

Keywords

New Media, Museums, Museum Cultural Communication

Copyright © 2025 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1 ML R R
L1 IESFHTE A HEME LB EXE R

PE ARt it 30 AT I € e N RS RD [ ST AL AR 35 38 2021 S SCAL AR I R e it ATR) B, &
2021 SEAR P IE ST b 4664.83 JifFIE, ST A B 83.6%; 2021 H1EYTE LA AX 74850.45
TIANR, b EEERK 42.2%, & CYINIRHER WA A B 1 88.5% .

60 100%
50 80%
40 60%
30 40%
20 20%
10 J I 0%

0 2016 2017 2018 2019 2020 2021 20

w— YIRS AR AR e RSO BN SR 2 SRR

—0— EYIES L IEIERIORL K E RS LR IBIN SR K

Figure 1. Changes in the volume of Chinese related literature on museum cultural
communication research from 2016 to 2021
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Figure 2. Changes in the volume of Chinese related literature on the transformation of
museum cultural communication paths assisted by new media from 2016 to 2021
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Figure 3. Frequency analysis of keywords in relevant literature
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Figure 4. Comparison of new/old modes
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Figure 5. Flowchart of museum cultural communication
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