Advances in Social Sciences L2 F}2ERTHE, 2025, 14(7), 771-783 Hans X0
Published Online July 2025 in Hans. https://www.hanspub.org/journal/ass
https://doi.org/10.12677/ass.2025.147674

BFU LN HEZARERIMARLEGR
——H& T CiteSpace IR EE 547

MRIER", EHM
PRI KBRS, R TN

ks HiH: 202545 A30H; A HEM: 20254F7H21H; KA HM: 20254F7A430H

H E

FEERFFUERT, ARERNENTES EHSTRFEREN, BN RSN ARS 5L
HEFNEZWE. ARZEAMAUALZRIB LR, KA CiteSpaceXf2010~20244 [ P58
SROCERHEAT AR EE AT . BFARY, ZSBREED . HREME=1HE, ERHRAREIFRZE
PLEIRAC IS . BFAREHENRIE ZRBRA S ARS 5RO, EEXT ER PR REER,
DAHUASU B3 T AL ZOR RSB B4R 1 SE Bl ik R ft Sk e 2 1 .

XA

BAAIER, BHRE, ZHEAN, AR5, HIXTH

A Review of Domestic and International
Research on Digital Public Art

—Based on CiteSpace Knowledge Graph Analysis

Feiling Chen*, Zhipeng Ren

School of Art and Design, Guangdong University of Finance & Economics, Guangzhou Guangdong

Received: May 30%, 2025; accepted: Jul. 21%, 2025; published: Jul. 30, 2025

Abstract

In the global context of digitalization, the media forms and social functions of public art continue to
evolve, becoming an important issue in the construction of urban space culture and the innovation
of public participation mechanisms. To systematically present an overview of the research on digi-
tal public art, this study employs CiteSpace to conduct a knowledge graph analysis of relevant
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Wik, (RIS

domestic and international literature from 2010 to 2024. The research reveals that this field has
undergone three stages: initiation, expansion, and integration, showing a trend from technology-
driven development towards a deepening focus on spatial mechanisms. The study focuses on three
core dimensions: media expression, spatial embedding, and public participation, and through com-
parison, highlights the differences in research paths between China and other countries. This re-
search aims to provide practical references for empowering public art in the context of urban re-
newal strategies in China within a digital environment.
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Figure 1. Changes in the number of domestic and international publications (drawn by the author)
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Figure 2. Keyword burst map of domestic literature (drawn by the author)
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Figure 3. Keyword burst map of international literature (drawn by the author)
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Figure 4. Time zone trend map of domestic literature (drawn by the author)
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Figure 5. Time zone trend map of international literature (drawn by the author)
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Figure 6. Keyword clustering map of domestic literature (drawn by the author)
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Figure 7. Keyword clustering map of international literature (drawn by the author)
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Table 1. Classification of research dimensions in domestic and international
keyword clustering
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