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Abstract

This research examines the current state of shadow puppetry—a traditional art form with deep his-
torical roots—in contemporary society, with a focus on the challenges it faces and its potential path-
ways for future development. Employing a multi-method approach that includes field observations,
in-depth interviews with practitioners, analysis of audiovisual archival materials, and a nationwide
questionnaire survey comprising 1,418 responses, the study systematically identifies and analyzes
critical issues confronting shadow puppetry in three interconnected domains: the transmission of
core heritage, the capacity for artistic innovation, and the effectiveness of public communication.
The findings reveal that the primary challenges center on three key areas: a severe shortage of qual-
ified inheritors, a disconnect between traditional content and contemporary audiences resulting
from limited artistic innovation, and weakened communication channels that have diminished the
art form’s public visibility and cultural influence. Drawing on successful domestic and international
practices in intangible cultural heritage safeguarding and revitalization, this report proposes the
development of an integrated model for exhibition and education that combines online outreach,
offline exhibitions, and cultural and creative product development. In addition, it explores path-
ways for integrating intangible cultural heritage with technology, emphasizing the creative fusion
of shadow puppetry’s core aesthetic values with digital media, popular culture, and the cultural in-
dustries. Such integration seeks to infuse the art form with renewed vitality and relevance, ulti-
mately advancing a sustainable development model that bridges traditional artistry with contem-
porary cultural consumption.
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Figure 1. Distribution map of survey respondents
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Figure 2. Have you ever heard of shadow puppetry
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Figure 3. Have you ever watched a shadow puppetry performance
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Figure 4. If there is a shadow puppetry exhibition soon, would you choose to go and see it
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Figure 5. What do you think are the reasons why shadow puppetry is not very popular in the market nowadays
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Figure 6. If shadow puppetry were to tell a story featuring characters you like from non-real-life contexts

(e.g., anime/comic characters), would you choose to watch it
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Figure 7. If shadow puppetry were performed as a themed movie in offline settings and came with character

merchandise as gifts, would that motivate you more to watch it
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