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Abstract

This study briefly outlines the unique value of Haydn’s Piano Sonata in E-flat Major, Hob.XVI/52, Mo-
zart’s Piano Sonata in C Major, K.545, Beethoven'’s “Piano Sonata No. 5” Op. 10 No. 1, among others, in
piano pedagogy; it highlights the current tendency in teaching to prioritize technical training while
neglecting the stylistic nuances of ornamentation and historical context; it elucidates the significance
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of conducting pedagogical research centered on the dual core of “ornamentation norms-stylistic ex-
pression”; and it outlines the methods employed, including literature analysis, musical analysis, and
pedagogical application.
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2. HEE WETHASRE A8 ih % I M R IE SEFMNE
2.1 PFEAFIE

L SO AN SR AR il b R, B IS R G A S, SR II H B B AR E A . 7
VG 75 5 SR L, R RS O SR S U TR S i v A e A . Lhn AR - Bk
i i (Sandra Rosenblum) 248 04T 1 iy S i {8 4 o SEER A SE AR BRI, 4t T 25 3 6 Z00FE L IRtk I,
BEIEATSHE R K 5T4E, NAFE H SRR 2R, AN = 5 F1 58 X e 0 2 (1 SC B [5] . o 75 4l
Hvd « 8 (Frederick Neumann) 5{r % « E24L47 - HiliE (Paul Badura-Skoda)a s 4L 125 1 2 J I
Bt ZFEIRIR[6]. 5 M HrRhr s F 5 b RS KBS . 48 % (B3 2 5 FE R A SR AN ], i
TEH AR BRI L 225 N I AE S N se ) KGR, TR SS 1 F S RS s I b R A A T 1 B 2
[7]. FEZNS I HESE T, Bt WA T LN PH AR ) O AR S e R A 1 2
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3. MERWEHFh “KIHFTMR” W5IS5EF

31 RIFFMENSISNEEMARBRIIN, EFEERRANANEERIAERS
TR T

PR P R R R AR A S W BRI R LU K A, fIndE (D KIRZENg ) Hob.XVI:37
A E S E I LT L2 18], HAE R AT RUR A I B, B R R A A =R (LA 1),
VSR (R 22 A UG HE SR 51590, I DA B (R H LA B2 i P [11]

SEALARE PR 0 U SE R A AR, (C ORI ZE g ) K545 KM & S8R, & LB Ak rr =X
RN R 2%, AT AT 0225 IR S0 2 1) 55 FLURE SRR [12] 0 D22 3510 7 J1 20yt v - B 55 B 22 (1
WIhEe, WfE (F/NESE 12 ) Op.2 No.l o, B o B T AR A (K el B PR I Ak, FLoRBE
SR ERERARE SRR 2) [13].
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Figure 1. Excerpt from the score of “Sonata in D Major” Hob.XV1:37
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Figure 2. Excerpt from the score of “Piano Sonata No. 1 in f minor,” Op. 2, No.
B2 (F/EEE 1 NEEEERE) Op.2 NoigflTiE
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TR, ELIXP ) H 06 20 AR REAR T ZE R E AR b, T U SRR R M A [15] . PRAR O R U
SRAHAFREUHE . TN, ARk B2 (¥ 5% k38 52 (rubato) S & M 55 %5 22 IO IR B /) S 45 K s k. IEEAR S
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