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Abstract

The piano pieces of the mid-Romantic period serve as excellent teaching materials that combine tech-
nical training with artistic cultivation. However, current teaching often falls into the misconception of
“emphasizing technique over art”: either mechanical training neglects the narrative of artistic con-
ception, or mere talk of style lacks practical guidance. This article constructs a dual-core teaching sys-
tem centered around “artistic conception-narration”, employing methods such as literature analysis,
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score example analysis, and cross-period teaching reference. It analyzes how works construct emo-
tional imagery through rhythm, voice part, and harmony, and proposes a teaching path that trans-
forms abstract expression into operational steps. The research advocates initiating musical imagina-
tion through “perception of artistic conception”, organizing phrases and dynamics through “narrative
expression”, guiding students to move from “playing correctly” to “playing vividly”, and providing a
reference for the teaching of similar thematic piano pieces.
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PUESLEHE AN IRACIRIX . Bd 7 9 R SR ERA LT AL & AR R, SBORSTANU siEik “iR
B TR BARRBCEAINT, A A DL R XA R 3 -
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SE N R SRR B Z 0 SeElE, YOV E R B RERIR TR s A A, SURBR SRS “Llaz s, A
ZAP7 WEARENE, AFEAETEAFROEAR S RUTA[S]. Tl bW pE “Es” B
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Figure 1. Excerpt from the score of Santa Claus (Knecht Ruprecht)
B 1. ZiEFE A (Knecht Ruprecht)if {535 1%
32. ERMERZE, »AEREESHMEBRBERE
ANE B SR GO0 il Bl 5 PR B R s AR 1HE/RAS CJGiREK) Op.19 No.1 5 0p.30 No.1 (LI 2)
H, EZESCET, VFEMNEE KU TR A RR AR G & TR E A, DUPAS BB e v i
ZERUR s HULIEIN, ASEANES AR TEZE R T AR BRI 22 S o A9 Wi 43 s 25 3 s R e A BT %, T
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Figure 2. Excerpt from the score of Mendelssohn’s Songs Without Words” Op. 19 No. 1 and Op. 30 No. 1
B 2. TERK (FIAHK) Op.19 No.1 5 Op.30 No.1 i35 1%
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) Op.27 No.2 NBl, AT KERMBEM . M5 LFFAT, AT RFREEMRANZLE, 5
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JEFE, AL G FR RG2S ORAF T AR K A e o IXMN SR I IR SERR AR T AR AR ST I
B, RIS I SCI ST i B T E A IR A
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Figure 3. Excerpt from the score of Noctunes, op.27

[E 3. B#B (T&eh op.27) iEHITHE

3.3. BHRHEANEEREERNRERE

XFT TR RAA SURTE T2, R FH RIS Ui, 7R ORI P S 40 i 1 [R] I a2 460, AL 34
SET] R Op.10 Bl AT BR il 17 1K 2R 25 BT (L K] 3), I 7532 F & J5 B AR (syncopated pedal) KAk i A
SOIEH FARIRFF ISR, FAORIEERMIER AL 4) [14]. EAERRE, FF2/EMmPADIRIEIFA
TELUPREFSER, R IARI 28 S R 75 2245 5 D SR ZS AL e AT I . ZBEZ Rt Fida th “1821 4, %
] 600 5 | 32 P 422 7 /R i (Brard) 75 92 [ 1) A 7 HUAS: 7 BB Y\ 4% (Double-escapement) [ & Flf, Z2AE W] ATE il o
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Figure 4. Excerpt from the score of Bax’s “Winter Waters”

B 4. B (F3kiE) EHTE

BT B, BARKZEE ST RE < URAT - IREL AR EAR . TRAT, AT E A AP ARE S X
LR ICEEANE 5, APPSR N RE L, WSRAT “Isn8 R - R i - K28 A ) f b
XLE” =205 Sk, Jeilid NATEngs 2R a0 RPN 58, BHE S RO I, s fE
it Ll AR SRS, BEESFCSOPTRNERES. MMM RIHORVE LRI BT,
REA RO BRI “ BT IR R .

4. MEBPEREFTH “NE” RIEASFALE

RS T SO IR SN S B AR /DN, VU N, SRR R R . R, 51
SRR CEIRENES Y AL RGNS . TR AR A DI O0HE . IR BRI ZEH MU BT
BFAFIOHER, R AN RPN R, AR BT,

4.1. BFAER “BRER” BIEERN

B H NG I TG —FE, SRERAEAR & T2 MhERES, HEREAET “F
&, NIRRT IR E ST SIOR A, NESREER S T BT A0, SRR Z
HORBMI SR 13]. BEAN, RFHMERIEA SR TR 52 (FHELEM) No.19 CMRE i)
(LK 5)5 No.34 (/) , Jrefdt & W WA A B8, #esh i gree A B2k “Hm) 7 JF “E”
X LR R AT Lok, T ORALH ER A SR QUM [16]. IFIREHIRTE,  (VMRIEHD) Ttk
FRELALT B, A AR [F) P A () AN 4 o A7F Hl S8 N P R R A R 5 L, SR L
“HIS - R AR R IRK R RGBT UAERT TEHERZ R, R 0D 7 & SRR
. g, TSR RARGR S TE,  AE S A AN R S A AR S R R B TR, AR AR
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Figure 5. Excerpt from the score of Schumann’s No. 19, “Little Romance”
5. 72 No.19 (/MNRIZH) EHITE
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4.2. EEME U Rubato)BFPHHEKNNBERFE, BEFER DR

PATIEZRHSY CEiRlak) ], FLahthy /™, SUAREMT, AT A higE, Uit A m
P9 s (EAE IR ) G5 RO A B EAEHE AR 1ET 12 A, AR I T B 182, e R0 51 5 AR [17]. H
2T, SF20/NIEERAREORIZL, e (FHELEM) F. M No.o (AILMIAULY SRR D)
#E) No.7 CRFFEZEK) HITUAT, XA il ) IR BT, EORIEZH R &R 47, @il
L PR e 1) e B R 56 P S e ke

LT T B RN BN SE i R FE AR PR, 1 FR A v B Rubato B A SEBE B ) A URALRAIE . AR HE S 4E
BT, o Tl REFADO AR E BS540, T T e LR A SRR R, P 3[R TR B A W R i
[BIZHZA . XA BT AR T2 BB R, TR AERRE 1A S5 L (R A4, Rl Rubato A5 AT SR
5T ARE IR 18]

43. TESR\CSRUEETERNEE

B2 LE No.12 (FWEZN) 1, FIF fp (I EIEE) AN of (FE5R)IBRIC(ILI 6), AahithZzlm | &
ARFAR TR D 7 5 R ZIL M4, RILT AN - 1B % - A MR XA
SRIDAT EE, LT SO i R ORI ER AR . R, W51 R AR S S AR I AT J) BE AR A
PG E R G B IRE ML IAMR AR, FRAE & AN R 22 AROA LUK 28 7 JEE AR 300 T35 AR R IE B 28
(OSENE, TOANECRE fp B sf fil BB AR B A o 24191

§

£ it 1‘: A3-2
Figure 6. Excerpt from the score of Santa Claus (Knecht Ruprecht)
6. Eift# A (Knecht Ruprecht)i {551k

B4 2 AR AL U, RGN “AENE” IS . ERENMIE S (RAR) POLE 7, A
Fo 0 O I AR LA F AR, RN N “HE 5 “BIZ7 . NEIERMCR, HEEPIER
Mo 2SR Seam A, MIERAEE, REaT. XM G- 0T - 577 ’kE, AT a4
MERIRR, HRZ B E B, MRS MARARER, MESSMHENLIHAE.

Nicht schnell und mit innigem Ausdruck.
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Figure 7. Excerpt from the score of Schumann’s “Canon”
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4.4. FXERRTINBFEYUNMET “AUNE"

FEHEASEh, WSl 5] A DUE S MR SRR R, BCRAMERID . A EERE YR
95 2) 557 A B2 A B AN ) S 2 A R 2R e IR SRTTVE RS (L ik A AR R T 0 A 5 W s AR IR 4G
M IZEHTIE R AT R NE ) B R RIE . — 7, ZORAAE DR /il “UF 7 — A/ smim
R S & A Oy BRI B Y 55— J5 i, fEsRZE speR A A sk, bR Cun . R
MR, EER UM ARSI A AR DT S AR ECETS . AR R A XA ROR &
HZEI, ANEN AR BARZR S, TR — S A S R & R

5. ETRIR - MEWXANE /) m B2 o SR

fo BB 5 R AR, FEBRGLMEE G, AT AN ML, 4R
BT RITEE Op.9 HW I K B FEMI AR, AR N URAT Y 46 BV B P 0 2 iR s, W PR AE
ARG ZARZ BB APLECR[1] [20]-[22].

5.1. WRANEFYER: XHHBESITRETY

FUF R RURE T Tl s, e T B4R B0E . URETHE& R SEA R A ST B SR I . B %,
Gl EAAERN T HAE X QI S S 1 R AR S, Rl a2 CBEAETE 5) TPRaE i BRI,
RS A AR A, R E S RS G BB . R, A ERUMESS, A FIFIR NS
KM RA . RATHES AT SRR dh T 5t B ARSOR K @ ie =R H T, B, M ifF 2
P AR BT S AR S B A B AR A D SR HU, AR RN R I ZE
FRAHEAT RS, 51 2 d . B, F ORI L ES, WMAREIFR —&F R CARA £
PRI RE; e, T i E . TR R SRR TSN, NIRSEEE BGOSR E R
B A o

5.2. TEBAR - BREEE4S]: NIELFIZAER

BENSCHRINTBL, NBAE “HARNEBIRSS” IR, SRR EF ISR BRI S & RRE
I FRTT, MAREGR . X TEF 2R M, WEE LIRS KW H SRl R e A g /) BiJa, H4s
EA Ry LB F =52, 5] SRR S FRE R KRR . IR -, ATt —
BONTRAIGER S TR KRR R, RGBS RS T & Rk, MARSE THRES.
5.3. BERE - ARIEE: siSTPE52ERE

HREAAT B S, HeAMEO R B ARE M E . H B EEA(WET 2 Op.68), HaillZh/h
it 18] (s 26 %t L ST ae 7y, 5 S AL ROV TRT —Hk A S, JE-ihing “BLh”
BRI A T2 IR AR AR b, RIS S ORI S RS —— “H WIS o B
IRk (Teial 3 ], B 1 EZ (Rubato) 12 F RLANTIR L E 28 V) 2ol 25 7k S B M ba il
i G ERGEAT RS, AN (TR R S S Y e SR SR RS S BT, 6 R AL,
BRI SS T BRI ZARTE R
54. HFRITNER: ERFEFENER

ST DU & R HER R BEAT VAN, 2 4RVPAN PR AR A B T e A B AR B I A R R 217 BRI

ZHEMIPESL, BV RELLR LA TT I M, AR TR A &5 R OCAMRE R B AR R T,
IREHGR B RIS BB SRR R, K=, FOREICHEREFFEES R Y, ZERE
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