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Vigor and Mood: Oriental Aesthetics in the
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Abstract

As the first female director in the early days of New China, Wang Ping’s use of the film’s empty shot
metaphor, montage design and musical rhetoric in the film "The Electric Wave That Never Dies"
contains a unique oriental aesthetic temperament, which makes the film itself telling the deeds of
an anti-Japanese hero, it also revealed a different kind of “poetic” temperament, showing ex-
tremely high ideological and artistic qualities, and providing an aesthetic paradigm with oriental
characteristics for the creation of political images.
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FER HHFE PR, Begl b i TR ko BIA AN, W4 AR —FE LT R IR S 1 AR SR .
A E PR R ER 7RG T ERAR RN B, SlpT i GRANHEERR) &d E3FE3E, #)
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P AR 1 SO SR S B RS, IR H AR R 4RSS [ [ R BN IRBEAT S5, B AR PRI
WAk AR SAAE N R B A, BRI S 5 ST R ASCRAM AR T SR R A, IR
T OKAHMERT R TS rE R4S EGMENE, NREEEES TR,

2. “BEEERK” : BB HE R

“HORGERL” A RS, R BB E BT « REHURERZE ChERXGmE) (1943 )
hE IR . AR TPRES S R BimRgsh iz W ST ORI S S R, 4
AELFE] R T L K A — ORI, BRI b AR 5 L K 6 1) o R UK. 521 2 B KSR i AN A 22
AR S BUT i KRR, SEBONILIIK, IS ER, TSN %2, il 2 5k m
TS M 2 B 1 DASHTE R MR, R JE PR 2 1) 3 R 0 8 A T R R K T 8 R RIE

ECK AT T BRI, X EEERRIE. BIEAYDUELR . R R 6
WRMEEEM. (%) A5 “BARE, SARE, SOI5UR%R, VRUKRE. 7 [11EFEN

BEAE TEASRRE, RERVREEEFSERPNEZ N, “5 -8 - 87 B-HEENT “g”
MEZPEER IS, B IRAS, REES . T NAZOE RIS LA I& ARy, i i 2= Pk
I AR R S RO RGT AR TR S, B R R DOy K — A1, BERRERE, SEAR AT LBk
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Ji BRI R, SR T A A RS S R i SR R g 2

AHRS Py G, T 2Ok () 5 A AR N AT A B AR T ok, T o L T AR R A I
ik, AnBESLAEEAWHIRBIE, 0SB IE HR ) I T 8N I R A% £ 1 T P e, e 8 Sk i
IR ZEZ NS Fi. EMSE I S, IFCURNE KT A G T 55 A, 5 55 [ )
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i EAE G A N - T REAE W R
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3RESAM: “HEBE" RHRATES

“RRIER B LE” Rt L RAREERGERE CorRlas) Pime, A ASREGRE S 2 M
EIEE BT BRI R, FOEROR AR B Y. AR A R B 4E . SF R T 2 CE RT, £
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Fro R YRR SR A RO S G R R S U IS IO AN YD TR R R ERE .

ARJ7 BRI B rp “ARERIE” RO R, mi R AR RE T IR 2 AR MRS R R [ i v
M2 M SAIE R d Se UK. B “ — BafFRE SO FIGR TR L RARITT, R ARG 7R 1948
i, IEHEKAIBRANE S K . 7 215K 70 2 0AE RS R P 0 i BRI SOR R BN 22 5 37 = K A2 AL
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ZK B T B R A DA R A SR IR T A s K R R T R R A A D) A e R T R R e %
By AT 22 SF AR I BE AR AR L RV IR I AR A R I R I DG eSS o SO I B0 1, S 1 K0 ARk
R, HARIL TR 05 RS s B v g S B A

R A R ISR AT TR MR AR SRR R, xR se i Rt AT s, 9afl TR R PRI
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BEANRALRK P AV F 15 s NIRRT, 17 Hab A i Al 314555 kel 5 1 Bl E AR 2 B,
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4. FREME: B5 “E8° PHEEHFE
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HIR 2% (3R Z T2 7% ) & A B ROR MR 1 5 8, A 10 -7 S A M 2H 3 R AR R NS
fHPr 5 BRI 2N BB (E AR TR R AT B S, ARSI E @R “Ffg 7 5“0
A7 R &R T, AL, £ RS MBI ERRITEIA, AR BN REE
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