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Abstract

The five-constant relationship is the generalization of the traditional social relationship in Chi-
na, and also the embodiment of the core idea of benevolence in Confucianism. Chinese mythol-
ogy greatly reflects the attitudes of people toward the five-constant relationship and the hierarchical
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order in a condensed way. When film-making is involved in the artistic interpretation of myths
and legends, the characters’ spiritual nature and relationships are selectively reproduced. As the
21st century began, the social relationships have changed, the five-constant relationship in the
film has also changed, the myths and legends have been rewritten and reconstructed, and the phi-
losophical implication of “What heaven has conferred is called the nature, in accordance with this
nature is called the path” in The Doctrine of the Mean has been further highlighted on the charac-
ters.
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1. 53|

“HART WEE TR EAE SRR AR R, HEBRETRR . FRKE, LR “EBA.
R, R 777 MAMEBAE, EIEah b, St PR 7 “Te” 23 “AZfiEt, Wi,
BRAC, RFEMEH, WLt &8. ENAINL, ERERE, #ALNE: X7Pa%%, BREAX Rof
A, KB, WAHERE” [1]. 18, BRREE AR, KA. Wb k. &bl ek &,
RRAES BT TR, R0 “ANZRTEEHEIA7 , ZILAZH, B T8 A R E s
RSV S EKR: AR, BT AANE, ETHG MAT, BT AAR, 1k
TR [2155. XFBE, BBUL CRRE) AT, AR ORAES:,  TMURMAEER, w2 A5 AM
fbz 87 [3]. FTBAY, TABRARSERS LR “407 Z3E, DIMRBMEZ0H 127 2,

FETACHIAE TS SIEE 55N, MR AR . DURELAh S )UE TR i EaE b, R R, K
T RFHPN =7, TREA “BARN, SCNTH, KONEHN” , ATLURVIEHMER, =44 H
SR TSI 2 5 A, TR AIPER B OCR . B AR, RE S —P R R T E AR ST =,
JEHEMAE R LT, ARRANG TR “SormiR, CRMmEN” KN “BEREE, B
ARAIE; RETT, TAEAT ARSI SRR, DR EREIRPANE,  “REL” Nk
TP SRR SR SR

SCEZARANENRACRI B, Sl SO A AR T R B E L L2 AR IE SR RE, Rk —
B TIANMBE RS, Hr, SRR A G AL AR NS 0E B R MPUR, Ll LA
TN MR G, CORBE” BFRIRT T Aot N R K, RIEE NI T HE R H

KA
2. RIEMHEREPOARKXRRI

FENFER IR SERET B, B AL e, i 2t o DSk mong, IBWT I AR IO SO R =R,
P2t SCF AN RSN, BONIRIRIEEARICIZ . DU NBAB /MU (Paliac) A, BERE
IR (AT D SR B, (MG RS T GO A, e a2 na Rl (PiFc) .

PME F AR PUEAE, BTG, RRMED T MG AA TR R, AZNERRT ML . b
WIRAETARITS, S NPT, TR IR P R, “— HONIM& AR, 5 IME
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BARENER R, WFEAMETE F—BEHERRT RN, MR Gk BRI, R
IMEZEHFTAY, AEAIE LR EG OAFIR B Z S, X 427 M, iRABEE TR, <L
A7 APAR A 7 NIk T R S A SO A B, MBI R - ROREPTIE I “ RAES B
PR )L, #OEE7 “SCRMEY  EEE F (R A R AR R

H—NRATEGORRIE . TEMS b, TR SRR KM AR “HIEIEAL” IS, BREC S
TN AR RS, AR B NSRS, JEAT R B i SWEFER AT 240 b BRRE “ 51
HIER” , WERTHA, B, Wl BT LR RN F ANMeHF . Uit B4,
i — A S BUA R R A MGAC BRI o 2 S AE Y, MR EEAN 12 0 RN —Fh DL i % FE ik
e EGE 2 H, RITRIFEAE 20 HF 7 (4] WRFELUEIESE &, MIBLEs 7 a7, HIE e
TR =T .

AR R AR U, BSIE RS LR =N, $OMEN T BRI S, eI
WE L OREE, BRVFEHA R EE R AL EE T AR, B R R TG, R TUTE —RHIRL
T BEXRA. AT LG BIX S G 4L A B i . RILTAC LR, SCRUMTA 7, BT
FRRRF AL o X R AR GUAL S I AR T FAR 5 R 2 B By B SE AR I
3. BEEANTHEHFEPREXRNEFLEEN

bEE NBM SR NEHEIAR, SCE23E R AR 78, SR Ui i) 32 B Bkt b 2 k2R
T, MR AR RS SSRGS D, EHR% DS IEI . CAShim s i 20k
SRS EAE UL, TCEEE L T KA SO G A B R N A i —— (B
FATED (1941), (HER2IM B (FEUFIC) , YHRE R ITEEDY BT JOHE L, a1k 2 3 R s 1
S VEAE TP H SR, GIE T IR 0 20 A5 2 VIS 2 I A S P BRI RS T . TR R RPURB M I B
e, SkELEEEA .

N THER, BESEARBER T MshEK s CRERE) (1961~1964), [RIFEHH IME = 1) #f
WYL, e REAMUGE BB RAE, & E B & M BF AR B, BT DO A7
AT B K R B A s AR A NGk — AR ANBRAE RS, SR S A 25 1) 52 L o
BT iR A (WERERIE) (1979), BUM EWEFE R A . B A fE 3 I i [ Ak ) o
RARMBGIERE PIIAR. TAG LU 9% 3 b, 53R B TEAL Gudb 22 LR G OR RONIZ O 1)
thadhigrh, FrRAsE i S 2 B AL SCAS, IR B L SRR B

WFREX PR OB T ZF SR L R SCOR T, - 2RI N, MR i M ik i, &
R TR Le . 7B (TS AN, AMER KR E G RN, BERERELT, &k
KRRV RINEG, W TCRERIAE, BT “SHRIER” s s CRBREDY SRR T FME 2 o
P KRR . CEAE SO IMERE R B R E AR, (EAN g ERE LR ISR 2 1 CRRE )
HEAEEZ JEHRINE, YCRMREFERELE THEA M —%. XHME A ETIER “KiRE” “H
IR BB, 2R T AMES SWRRER R PUBM, BB T AT SR

1999 fEMHIRS (CEIEATY , FREA (FEIFC) (B KR SRR, TREREE T “8
WRBE” iR AR TUIERIT%Z . ARSI E B i, S tEEi®E. iES
THRMEE R, TN TR AR, miE R B R, TR TR SRR Pk K
KUER RS A Ui EARE, O RN EA WM e, R T B R 2y, X TR R AR
Bae. B, FOAERRARE T REME SRS, Fit, R2IEMARTHR, MR ekaitasmi
BRAREGNERTF .
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4. LB ARXANEMSES

BRGSO S, ER ARG TR 7 0B, SATRHE, 28 7R “427 1
Jike Rk AT, R MRES T 7[5, BRBIETIRIERE, AMTEE AR R SN AE
ERVEA R —AL. X AT BIUAE, SRSRHL CORIE” o DRIk, AR U APV A e A A AR
3 WG O ANEE R T kT B, ARV B 2 A N RE, AT A2
HAT RS T AR A .

SR, AR R IAEF R AN F T Gitk 2, BURNATRAE “HHLEISE” itk kR, S04
fkt 29787 1T, Ak o O RO LB R R SOl Bk, NI AL —Fdt 0 R, B L —
Mt ft. TRRRES ZNILFE LGS HLN G, B IS . HAE T
SRR AR, NSRS NG, TR AN IR a6 NTxT ) 22 B ARIISRAT X R R RAR . PRIk,
BRI AL U (A, BT ARIZ AR 25 W UM R PSS RE A R2, AN DABRAORBE . AR H R AT R I R
Femi LUBT IR R EARLIE Ty 30, ISR RIS 1 K o

21 HZBHARN “Ja DALY, SO e R BUARYE, ARBUSXT 2 S il . X “Ieifif” 1)
A XS BURAE B A ANATHEAALSESTAL U IR, il A 0t BRI BE T 2 X R, 28 el
WA R A ZRMBAIE, AR AR RrisEst. shmdie (Firic 2 KEAK) (2015 4, LA
TR CRFEFERD ), RE T (PRIHFIL) B0 AR R ——IMERS 5 R (TR L)X gE, SR
R, ARGRINGER RS BOUES S, [LRJLS IMEZHAC TSRS A . SME AT IR f A
PR RALE AR R R 5T, A RIEIER ERIER, AR “ ROURH” A5 RAE, T
OGSO —FE IR S “ BRME” 10 R 5.

PIVEZ 5B IINFER R A2, RPUVBUR AT I 4 & i i = sk, (R 2RI
2 mth, 2IERE EWAYIRRMEH VEZ RPN, BRI SRR AR S E.
AR ERSN T CRZER) TR AMESIE R RIE, sy 17—k BRI KRS, i
NAEF BRI B3, EFHST B SMMERES. T “BROME” FEIET 55k, KRB
PR KSR IR EE,  BIE—N 70 TORSAH . R Tm iR T a2 i ik 2, g ab 28 |5 3 5 4 2 o B 2 A1
KA. MU, IMESMEGIIEREIE I, ¥y 8BRS, 503 L T ERHE )
TrATEm 7 RO I W, M2 RRME R RIABABUR SO SE, (752 ST IR A4
AL, BT — AL S E R S B4R, DAURRRE 8 B AR P A R A0 L0 ) i 5

CREFJRD X AMESFIEA, PUE ORHEN WA AX ™ A ERpTiE. Bateil, #h
FE BN P B AR RS S L R v, o — L VR R H ORI A T4k R . MBS TRRE, IT
EEEN I VERTE, MATHRE BRI P B B, pok o aeil i, 2RIl g, ik
[ RAE T RBOR A ST, MBS T8 R R BRI HE R PR AR I . 2 AQ R0 Bl i 5 b e AT T 146
KAWL SN, ZFOIATT R “BREI” KX RAELE T, W SR B i,
EABATIAS Ly [ St SE A T 228 YA AR 1

RECRERHPRZARBLUO 27 B <R, gk “ 5RMS T . mErpng, 27 BUTR
KAKBL, AIFAEE TR, “AS7 BIRIETS R BRI, R ANERMEA . WA “”, &
RAE “HEMIE. SIAHIE” o ZBTCh “SIMm” , REMC O, B (GET « &7 0 MigREA “8
Aiifkz” o Ma, “427 BafrAaeRil? MERUOR W7 . WU s, FRE R
Y7 —— “Rap M, RYEEE” o U7 JRRRMTIK, Frek, REMBI R, Y121 “ B A

ViR U CEHLASE” thsy, eBEE LS T LI A
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27 BANEAT G RIE, #RATCLAR] “427 Bolgst. “MERT R, NRERHEME. e IE, NRE
RANZME. BeRAZME, MEERY . BRI, WAl AR A . WU RIBZALE, W]
DS RS [6]. Bk, DL “RME” MREtE &, K3 “5RMZ7 , ERREE A TIERANNS
J BT SE L RS A% o

4 2019 A MRS (MRMGC BEEEFELL) B 1SR 5 LRI, R A, R A
M CRIBEE” , %KAM HIEAL S H R, X — R IA U2 NBroe R Ba T X IR T
o BN AL ZIW R RS, ERTARE AP s, AMITERARER
NS E S, AR AR R REROBE BBEE, BRI T RIFECRIIRE, PrUERE
T, BREAR R T AERIB S RISOR . T FLAN SO MBI 3L LAV LR A A A
FEMNGELE A, DUTE AR B NARRR TR 1 BUACN BT T W il > N ey SR AR )
L, SPTiE “aria” gig. WA GRS T AR —— “WarhERABR” . ML R ERT 5
RIZ” (LR IR .

EAR TG BTG 45 T 07 Bk, (IR, RYEMZ B r, Mg “BR2hE” “5
K" o “BIRMZAE” Y, EFNE R KEEE” , RGBT /Y
CL“AE BARYE, Wi R YIS, R RIET R R R R B BN RV R ARE, i
SRS WS, RONE ORI, IR (R« PERAE) FrE “MEdtREIR, MERAER” . #OEX
TRV KR, X TR EERARGE IO, MEGERAE R AR R K. fEEGH
o PR S EE I A R BR. KIIRE . SIS, B ILRRE SR AR R, BT
s AATBEH 7 IS =R R, AIMRIZ S TAC P E R A7 o B UL, ABATTR R P
TREEE R, 5TAEVUEFTRRE LB BRERH. £ “5RMS” WAREET, X =FHIFIRAL
. mE FIAHS, T HRRRPMESEIE A BB A GUEN, A R AR A 24
OB Hl, #oniRe ERRGfed, LR St RN 7.

5. &5iE

HAE CRERMLAER” , NG E O T RIBZ RN E. R REEE”
TR, BRICIR A RIREIRAGIRAL, fAAERTE, RIERE. £5M, 107 FEUIexR
B JGEIEITER I, Ml ALl BRI R T RIT AR TIAEA R, S H BRI R %A% 1 i) FL5E
AR DIk <Ay thd” . BLERSCIATT AE) R, s () (2021)&
B HIERMA R RS E L, MRENE. RAZANIX LM, AESGRIEA, il AT —E 2%
BUR B “F4E” , B H TR RRE MM S FTER, B B kR g aE “ 5K
W2 BIREM AR

SE MK
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