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Abstract

Toni Morrison’s (1931~2019) masterpiece, Song of Solomon, is absolutely one of the most signifi-
cant works of African American literature. Combining linguistics and culturology, Henry Louis
Gates Jr.’s theory of signification opens a new chapter in exploring African American literary criti-
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cism. This paper tries to analyze the rhetorical features of the Chinese version of Song of Solomon
from the perspective of signification, and explore the translation strategies of African American
literary works, so as to provide some clues for translators who are willing to study in this field.
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1. (FRZNZHK) Er

CHT 2112800 (Song of Solomon) & 1993 4Fi# VIR 324443 1461 « 5 L% (Toni Morrison) [ f8&AE
Z—, WRBKMEMREEZ —. DS 7REI TR MR EAN D FEEE « BiEMacon
Dead, %15 %5 Milkman)fE 36 FIX — 5 5 SCAG M RIS R AAE . R IR . &L I
gy, Mo FENBPERFE . NIRRT T B VR 7 2 AT, HARR IR R
&, GREGTERIKD], R 7 EEBANBHEL UKL E SRR RS Z 5. UL “ BN
2R Rt ZW RGN TL, mF R 7 AR EER ST 2 mRHEmmR. BEL
BRI R AR AT T E - 507 2 G R E TR 98, MR 7Y RA TS H 8K R H 4
K, WA A BEMRDARE MBS Z . SUALTOAR AIIX — PR A 2 n] [ 1]

(AT T8 AET 1977 4, HTZBARRIm, S ARTREIR, #Ee s e®
HAZ . BFHARRERMNA AL, B2 RE, T 1987 F7E RSO KR IFAR; B 002
#Fith, T 1998 FFAEFECHF AT KRR BEAR; F A2 HTT, T 2008 1R ERHSLFEEH A 7 KR
A, HEMAEL CERIER . R LRARE, RMHAENTIR - EKNE AN, H
AU TESFENPTEPBELEZENHEN . B 1987 448, S04 5 75 g1 S H ok RS g H i
AFIRE (P TIZH) BIhSCiEA, ARSCRIEHU 2013 4 1) BEAE A 25T [2].

2. {FTIIZHK) BERSEBFESH
2.1. B8P

EJE(Signification, [ A L2238 0 LR NI H8) & — BRI 1% X (trope), AR5 B BN TE 5
PR G M SAENEE 5, 11 Ho2 56 R AL BT 5 . R AbAE T “ et s ) B U= T i
) TABTESZ T, AR 1 1B 4 e il iR i S (3]

/NFER o B 5« 55 K (Henry Louis Gates)& —f7IEH BAG MW /26 E B3, @G Flk
7 (William Edward Burghardt Du Bois, 1868~1963)F X HE & R MES . WIORfE 4% 45 /R (Ferdinand de
Saussure) 5% B 4x(Bakhtin Michael) % 1 2 UMV AR AT AR, S5 RO T 3R 38 E 024t
PR CARLENE ——EIRERT (4] MEAEREME (BRI — D EIEEEE TR ) (The
Signifying Monkey: A Theory of African-American Literary Criticism)P#gH 7 iE S Big. B EBEEA AR
fa[5]. ERAER SCEMARE, (MPTIZH]) PHEMRZ T BAMES, BB ANCERIE, FEOHM
FrtofE s . RN 2P 77 3oy sems, AN as i T F 2 RS, W (RED) |« WIS DAE A
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TS, A, EEARE T RBE AL MA, Hay 407 SR E A T 6], FILEFE I I
RIEAREIR R EANT (P T1Z8) AR AER GERMAE.

22. IBEEIE

WE R C ULARE S N D Skl RO A 1S 5 ION o 8 PLUF & B e (HIERAE . &
SRR SR A7 SR A BN R ERAOHEDE H )7 (7] AR AR RBRAE R A RE R # A IR H M52 5]
W AR ER R, R T RS IR AT R T R URRAR ] B A
giind, MATRTE S RA R, HmrE . DORIE SRR

1) 1:

J&3_: Grab it. Grab this land! Take it, hold it, my brothers, make it, my brothers, shake it, squeeze it, turn it, twist it,
beat it, kick it, kiss it, whip it, stomp it, dig it, plow it, seed it, reap it, rent it, buy it, sell it, own it, build it, multiply it, and
pass it on—can you hear me? Pass it on!

FL PMEZ R L3 FEE, BEE, ROUEN, AAE, KOLEN, BEE, Hile, e, 2y
v, AT, BE, FE, HE, RE, L, e, He, ke, e, e, £, SAE, ZRE, FRE,

FRCHE LR T FII——ARMART FET D2 Jeg KRR T !

it XBOCTOR B BRI, FEEEM T 25 A4~ it, W HAGRRE A BAN, AR AECSR A E
Moaitly, R, e S RnmmEl, W, RS T - st (a - A2E) M.
T RBOCT IR, W HoRA TRA): “BhiE + B KB, RE 7RSO R, B R B
“HhTOCBRT SRR, BUEE . SRS “pass it on” FA T AMAT “Aibil
R, BE T ER, XHEREG 7R, B AR 2],

23. BREIR

BRERER MR G ERIPHE T RS2 G i) — A R R B S s, i
BIRIEMEE NG RIOERL” [7]. RERLFEHERR “BR7 KEERE WL, AmRE
Xt FRN A FEANSCAR PR RS BRLARE , 173 L AN S i B b s AR 8 A PE 7 PR SR rR AR BT SR 5 37

% 2:

J& 3_: Dead, ain’t he? Cause he whistled at some Scarlett O’hara cunt.

FI AT, RARY shE A f AR RN - BB ARBARATR B, (F: () $9k 2 A, \BiF ARG
T, X ERARHTAMLAL )

7 3:

g‘;w

J&X: “The crunch is here,” he said. “The big crunch. Don’ t let them Kennedys fool you.”
FX ARMARXE, 7 i, X AR. RELALF R Y, 7

GyHrs B2, AREAEA /NG G 2o N A 445 “Scarlett O’hara” kWi FE #5775 A\ et . Scarlett
O’hara &3 E % EH BRERRMEM A ANt HucRmFEIEEE Y, RSWBRH 7R E. 55
FEFIFR 7y b [H 52 AT RE A B iz N, B A TIEHNES, FTRESG HOR AR A BRI N . BRIt
BEFRA T EBEIEM T, AL ERADGE, REEERIEL, FNERSES P, Wiz A4
TR AT, RRWMERYEEMHE, Jr s HE.

% 3 1) “Kennedy” ZEEH 35 (F058, (HCHEHMZEE, 538 BOZEe BB EREE X
HAEREMAZLSEARN, MRHMkEAEE A AN PEE g TEFHERE, ERIER R
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HE ML e, SR R . FINREESCI NS, AR “a A", i
B, ARILFAEOR

i (synecdoche) BIFEAR. #RAN, FRANEHEUR —HMIRI LR, M0 A VA B Bl LB 35 TS 2 1
IR Fp R METERBIZFY), S WS, ZCRWIE, BABEYEEETE. & KR A YAk &8
ARG, METRAES UMEREEY); RMAGTA. PTG R AR A
AR NEAR, BETAEE, BUNRE, SHARERIC. & FRERE 7R EERET%, B
HERI UL, RefkiRgy HARTEIRE FIFEROTE JRCR, AR vk ” fSE. QR B
FHNBR— “AN”, MIERECERIETA LR 57, FEESERDARIES M7 Bk, “%
§7 BRI E LBk,

24. XAEIE

MAEIRR AR B R R B IR B IR FH L B ceklnl SR A 2 P 2 S
AT [7]. EEANRPLAR—BASIRE, (P TIZH) PRAA. d . D4 Lok dn 44 A
RATAA KR, JLT AR 1 4% T AT A RAE S SONTRRI R vk

% 4:
J&X: A milkman. That’s what you got here, Miss Ruffie. A natural milkman if ever I seen one.

B~ A, AR A ANk, B RRRZET TR, XTRARE I,

ST BBYF OIS0 A milkman is a person who delivers milk to people’s homes Bl i@ T, {HIE/ Nt
FrpkiEsi, REAARRERANER, XBEAZH FEMEE. Milkman 7E3EE 7 IEA — MK E X
used to be a lot of womenfolk nurse they kids a long time down south. [ 1]} 75 B2 R MR FR AR A TR 1 /)N
L, DR “milkman” (ERXADEE . AMLEEE —PMEEE L, “milkman” A2 BAER
AR Z, RIS AL . SR AR LBy “ Whtd” BESEAE A0 1R RS mg , SR iR E
5% F 77 RER R L, RINEOREE Tz fE /N TR SR B X, REWE AR I B R S ) AR

%) 5:
JEX_: They called it Not Doctor Street, and were inclined to call the charity hospital at its northern end No Mercy

Hospital--
B R ERIERS XA MR E A, FAMA Tl Tiabihnl ALERMMELAEER. ...

G NIk, AEENA T IXREER L T (A A AT, SR, X R 2 A7 E
PR RN IR L PR R FRIT,  ARAT T B0 N i 44 B A BRI 75 5 B, DA IEARAT DR BUR A Y
. HILALE) “No Mercy Hospital” 7E# H & no, 1A not, [AIILIX B 75 2 1HAE M ) & mercy,
BRenz&st”, DO HR RARZER R L, fEE ERIAMME R BN L AR, FAE—KE
B, SAAA NS CRENEARANRE, SARWM. EFEEIREBER R T, ST
RE2 R DUNIEA AR 2 R BL (T Re R MR P ). thah “dE28E 7 IRIA RS B ARG SR T .
BRIk, ZEF N RIX BT MBSO “ARERE” .

3. B4
SCEEAR IR, MU IERGAER NS, EBEGEEHEFE SIS B, a5, E

i AE L R AR, Gl SRR AR S, IF R R R R4 (8], BIRRrORE2 B
NEFHR G, WRBASCAEMIIRE, BALMEERIE « ERANEMRZHENBEANLEBEANL
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PEA A, ERHIRE A R I B SR X — A L. DUE A RER BN S JEE AR [ ) B fa R IA
RE R TE, IEEE OEE R R O & BB R 2 DRSO e R AR R RIS, 3 2 38 4 R
INEERE, HOEH MRV EE R TUE: BB EIN, EEBARERE R, 4 iR E G
R BRI AE, i AR B, AR AR AT .
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