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Abstract

Mr. Lu Xun'’s literary works hold a high artistic status in the literary world. According to scholar
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statistics, the place where Lu Xun'’s literary works are adapted into traditional Chinese opera the
most is not his hometown or place of study and work, but rather Henan. Mr. Lu Xun’s many literary
works have been presented to the audience in another form, such as the adapted Quju by Mr. Chen
Yongquan, such as “Lu Zhen”, “Ah Q and Kong Yiji”, and the Yu Opera “Wind and Rain Homeland”.
Among them, “Lu Zhen” reveals some of the feudal ideas that have confined people’s hearts from
the old era, showcasing the timeliness, innovation, and artistry of its literary works. In the new era
of aesthetic development and changes, Mr. Chen Yongquan’s adaptation of Mr. Lu Xun’s works is
based on his literary nature and incorporates artistic aesthetics with modern thinking, presenting
the ideas and emotions expressed in “Lu Zhen” in the form of opera on stage.
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