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Abstract

The Han and Tang Dynasties were important periods in Chinese history, representing a flourish-
ing era of Chinese culture. The dance art during the Han and Tang periods, as well as the craft of
terracotta figurines, are shining treasures of the Chinese nation, providing artists with abundant
creative resources and inspiration. Studying the dance of the Han and Tang Dynasties, along with
terracotta figurines, not only helps us understand the ancient dance forms, styles, and cultural
connotations, but also provides important clues for researching ancient social life, aesthetics, and
artistic development. It allows people to experience the cultural atmosphere of the time while re-
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constructing historical scenes. Exploring and understanding these ancient and beautiful art forms
not only enables us to appreciate the aesthetic concepts of the Han and Tang periods, but also
helps to inherit and promote our traditional Chinese culture. This is of significant importance for
the development and innovation of sculptural art and dance art.
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Figure 1. Xuzhou carrying basket, Shanxi Han and Chu
King mausoleum, double sleeved female dancer terra-
cotta with wrapped skirts
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Figure 2. Colored painted pottery dance figurines un-
earthed from Baijiakou, Xi’an, Shaanxi
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Figure 3. Dancing terracotta warriors from the Han
tomb in Dabaozi, Jingyang, Shaanxi
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Figure 4. Painted music and dance figurines from
the tomb of Lady Cen in Mengjin, Luoyang
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Figure 5. The Palace Museum collects pottery
painted female dance figurines
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Figure 6. Tang gray pottery painted music and
dance figurines
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