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Abstract

Since ancient times, the various ethnic minorities of the Western Regions have been known for
their musical and dance talents. The influence of music from the Western Regions on the Central
Plains’ music has a long history. Especially during the Yuan Dynasty, the unique characteristics of
the era facilitated broader and deeper integration among ethnic groups. “The Story of Su Wu Herd-
ing Sheep” is a classic work among the Southern Operas of the Yuan Dynasty, narrating the legen-
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dary tale of the Han envoy Su Wu, who spent nineteen years herding sheep among the Xiongnu.
This play incorporates a rich array of cultural elements, among which the use of the musical mode
“Hui Hui Qu” is particularly noteworthy. “Hui Hui Qu” refers to a category of musical tunes in Yuan
Dynasty dramas that were inspired by and incorporated elements of music from the Western Re-
gions. It not only enriched the musical expression of Yuan Dynasty dramas but also reflected the
diversity and openness of Yuan Dynasty culture.
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