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Abstract

Regional elements carry rich cultural connotations and historical information, and are integrated
into landscape painting, enriching the expressive power of the picture. In the context of rural re-
vitalization, its excavation and application have become an important part of promoting cultural
prosperity. Taking Yejia Village in Guyuan, Ningxia as an example, combining the extraction of re-
gional elements with landscape painting creation can not only promote Ningxia’s unique culture,
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but also enhance artistic value. Strengthening the exploration of the application of regional ele-
ments in landscape painting is crucial for the inheritance and development of regional culture.
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Figure 1. The author’s self drawn “Autumn Rhyme of Ye Family”
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