Chinese Traditional Culture %%, 2024, 12(3), 413-419 Hans X
Published Online June 2024 in Hans. https://www.hanspub.org/journal/cnc
https://doi.org/10.12677/cnc.2024.123066

BXXRMAT “ME" B NEF
T RBEHSS

—RE (FE¥F) Kl

FAE3
REREAEE R, K

WehE H . 20244F4H11H; FHBE®: 20244F6 H10H; KA HH: 2024%F6H19H

R

“ReT” REFAF SR M & B B, R R A BRI R AR D) RERIB 1R 1A
R, T B H R R 7 77 % E T SUE IR KA A, B AR P 7 B SO A B JnfeT gl T - 1A R
BT R T — KRR FEERIES. SRR TE, EEXUZFIRKRETAN. ACE BT
THEAK “BME” FRE, HRIT RETE TR NRESR, BETIR “KmE” K%,

7 BEH 1 STAL I 5 B9 R SR SEB o 7 7 8 SO AR B o

KR
BARR, BT SOk, B (ET) . B

Study on the Cultural Connotation and
Translation Strategy of “Face” from
the Perspective of Intercultural
Communication

—Taking the Movie “Saving Face” as an Example

Jiaqi Li
School of Foreign Languages, Tianjin University, Tianjin
Received: Apr. 11", 2024; accepted: Jun. 10", 2024; published: Jun. 19", 2024

XES|IH: 2, A BRI T G T SO PR AR SRR T T ). 2%, 2024, 12(3): 413-419.
DOI: 10.12677/cnc.2024.123066


https://www.hanspub.org/journal/cnc
https://doi.org/10.12677/cnc.2024.123066
https://doi.org/10.12677/cnc.2024.123066
https://www.hanspub.org/

A

Abstract

“Face” is a common phenomenon in the societies represented by different cultures, and it is also
an operational system with unique functions in interpersonal communication. The Chinese Face is
very different from the Face in Western culture, so how to communicate about Face has become a
major issue in cross-cultural communication between China and the West. Translation, as a com-
munication tool of language and culture, has great potential in the field of cross-cultural commu-
nication. This paper firstly analyzes the characteristics of Chinese “Face”, then compares the dif-
ferences in the cultural connotation of Face between China and the West, and finally studies the
translation strategy of “Face”, hoping to realize the cross-cultural communication between China
and the West through the translation of cultural phenomena.
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1. 5I8§

B ATRICH 388, Sk AR RS AT S A AS b H 2 3 01, B SO As b D4 O 3 AN o
PRSI . FP s H 25 I T G e, bR A A3 TH RS % T SO L SR, BT
SCATE Y E AL 2 B P A A, ot SO B U 9 7 A R . TR A S 5 SO
1, BHRAEES CAL A BRp 3 s B R B R, BH B S AU B AR R R, BB A
WA BT
2. FEIAR “RmE”

“He A EAFRREERTTE, TR RAHFART ATV RN BT . “EmyT . %
7 R SR, RSO R LEIRT Q. T O e 2 A, B ER S, e
BT ENAEER I 5 m, AR, SUEE NG R, T E AR RSO
ey, o N AR B T AN W DX 5 7 (R SCAE i, i LR R E B A 2SS bRThRE . FAAE 19
LR, KEMEHL Smith goadE B P EAX “H57 IR0 AT RE, HERZEE
ENEIPERSY Aok “m 57 MOy “ i ORISR, Ay, RN “H T A R
R ) 22 R PR AT A R AR, BR AR R LR T R EAR B A RO A VR 22 U5 T R PE RS RRAE 1] -
R N IR JEAS e B R S E SO Y “face” — 1A AR, RN “IG T AR AT

T NARTH AR S5 A HARALE, T TP [ SO T 55 T R A B BURSAR Z A 2 2. sebr b, PEA
(R FeE BT AN T TR IRARE . 20 AL 40 AR, SEEANRHF ISR R UNSK
LR RALACKIT SO ER “TT . iAoy, PEAR s LA M7 R R PIERREER
DXy, U7 AN ANSS I AR h SR AT R B E A, T U B AR PR M e v A AR AE T
PAFHIREAAEE2]. BT L, “Rm” BB EGE BAXUAZN R, —RAEKT, AMALLEE by e
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KBS, MERARAE, —ZARS, HIEAMRIAE WA, T RHEN NS TR S it 2
MR . BRI, ASOR A BRI 45 LS B AP A 21

H5E, TEANRREEESEN . 5508, WS “HE” R R e, “HL”
RN T R4 SRS B AR B BRI AEGHE SR, XA R R 2R 5 T8 72 B 14 55[3],
IS AR, W “HE” fRAEAN A A BRI IR, RS, HRRXAMOME, WRTE “HE” TmiRA
“Hamn” BRI B, HEAREE S CANER” AR A NEEROR, T TIEEE IR A,
s P ESC R BN “H T, MSUOHZE “HLAR A,

Hx, FEANRIE RGBSR NRMEIER, ERAZRARKB . B
AR, PEANRHSAT NEGRAE R RN PR AR, DNTE R EAZ B A S ER), T
R AFIAL S TR (4] AR, “MEI 7 RAEAE ST IR R, AR BA SR A NAT AR PEA],
AR AR AL, — D NIEAELFTAEEZ o8 SN, AR RREN “Akm
FIRE, - MANESRER, PriblR S REEEFRARZN, WASEHATI R E “Km” .

3. FEA “RE” MIS{LAETTLE
3.1 EEENETF

HEAR o7 EAITF P EAESER BT, R EAN R 850 P SR B A TR
A2 AT F AT

Hh [ A SR 32 [ A% G SCAL BIR ZOSCA M . ELN AR “ Wk . AL 7, B “al” &
RO HEREE, MZdAZRE “1B4L7 , BB NS ASAER) “ mAL” « “30L” .
“RAL” BSE, AL RERERRRNN. “AL7 5 M7 BRI AL R L3,
gL, JEASL AL R BT MWL T 2 AL BIANR, Wt RATE AL 1EEm
W, AR CHTT L, ETHTIE, hEAR AL RERR RS AR, Bk, A
RSB RYE L7, Rz, B “AL7, 8 “AL7 AMEAEREE R RIS, WBAT i .

i AR E A S R 2 LA RS R IR . P RS SR KR R B S
BRI/ NR G G i T RS B AL, KRG AEE O “—m =i ESSERIASAEA BOR
I A BE . il B IR 7 ANBRASAE R, REAATRASR A SR AT 4k 2 5e b, P AR Ak a2 Fl 2
AR AT RFEE . B, DNNEHFREER AR SR8 i i & E s, bk
) “HT7 AR MR, RS FIRENE. 200, EPEES, - ADAEBRIA . K,
HAZBR B NI ANEAEA S A IR B AN, TR S MEERRE, AAED, MELKIE, Hra7r,
HESU “WNEAHEFTKE” .

EE) o VURL S ES N TR SV N w71 i e SY NS SO =1 T T R oy B S K S Y o P R S
SR A S I PR RF L, BIALVARI S S5 50, anakeg (LT, X 1 B 2 BRAE P [ A ¢ T
AT o, REHATAE, MTREZRAZORT S, WP WSiASH AL EhEtET, K
T BT AE FORERIR TN SRt DASRIS I TREOVIE TR, 4P 1
FEN TR A i, TR TR RS SR ANE K A A2 .

3.2. MAEXNETF

MAL ST ST, AR, P57 NB “Harm” 5 EACKHRRE, BT i m b
SRR BE LS K 5 R AL A, PEO5 N A RS AN N E R, A T H &R .
P SRR T A SO, P i R I8 K A AN AR 2 i B3 At 1 A S N DA 52 5 o
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Mstial, BEMA L “HBRE” WRBRIER . WEREEAETE 77 A BB E A
PAZGN AL AT i, AE TR AN SE R K B PR SR, R FR PRk 2 &4, B, BEUNSC
W ik, P52 B SCRE E BRI EAN NS ). Sl MER RN AT, X2y
N R B EREAE, BN, 5% SR AR 0 R L TR R A NS S, R T T S
T, SR B, BRI E D AN, i 2B SRR A BBk PR AR A
YIRS, TixeeseiE “Rim 7 BRI A, BIDN AR RAL I EL, B, ST ST
TBARARRAL, TR A IR H B R MR

PR KE L AL FEE, B a2 Rk e AN A G 7, MREME 74, —B7%
KRN, BBIFIRRE, AEECKHRE, RPN TE 2RI RERR PR K
BE, i, OFERRANIREE, HEESFERRMAZRE, WHERMEWCR LY
RIUTTRD K BER R, X 5 E 2T 2ok FONALT . ST R BN SR SRR e e A A . R,
R T ARV A S ARME AR, DA SR BE D foe /N A (8 Y 5 4 2 AN L i o S ] 2
SEUAL AT i 2 1 35

SR, AR TR, AN AR E R T EAEER KT, AR SO
A N T AR LT B B AR AR [6] o PY 7 AR T 4 L BB T 5~ SRR AR B R,
AN NFE ST ST E R ” EMENCEE PRI, RSN, Wit ba A NHI,
KA AR S . T EHI T 7 BA R B R AR R, Bk e, —ik “Rm” WieaaARE
—ANREARIAI AL, T CZ BN AR ) S B i B .

4. BBICALRZBRE “RATE” HOBRERER

T RIS BORHE,  “Miin” VR a5 ST b R I A2 R (B A RA 5 B SR B B, HLAE B S
Pridfeh b oA e 72 7, SBOZERERS, TR N S S bR TR, AMUEE SR, EAE
AR, BAATBARIER, B, SRR SRS i 7 BEAT R AR SR T ORI
H A

Wt RS, BRI ARG RN, 5. UK. SCIEF R T AAAE A [F R SR, TSRl i
SRS 2 P SRS A SCAL R T _E PRI, A 16 D SEBILRE 5 H B T S A B 3R AR 3 BE R R BT R 7]
HIERT L, A% GE P S I F AN BE S A ) T B8 SCAU S Bt AT X ST L B ZE 5, i ASCAL P9
R R, PR 1 SO 5 SR K 1 SRS

VAR 6 5 S A 1 — L ) 0 B R SR R A KT T I A SRS 1) 28 44 B OR B Niida OB X 55
PR N PR ST 0 RS AR 3 A5 S SN 28 B SRS B 6 T IS R AR E[8] . O 1 ik BB R s I
SACSEBRETH B, B RAZJE AT RE R IR SO A R RS A B H ARG SCAE R, DL BRI 1 B 13240
HRRRET . NS 18 2, Venuti YNSRI i K IR IR B 1 IR SCHRe 8, 2SO R
o, EESINEEP RO SCERIE, FEEBATERIE S RIE, BRSO RS A, R IR
KBS SO AL, A AT 895 S RS S, BRI AR P BT 55 S S A PRt 2 [9] -

N T AE R PG T T T SCH A RRE S A3 TR T BT BRSO IR ZE SR, A SCRAE B HLEE (T )
(T - 55 B 1R SR o M7 BB SO AS BBl R ISR o % R T Al ) A TS AE SE E AL A i AR N Z TR
73R, RS AR AR R, B AR SR AL RE R R RN, (HANRIELE TE 7 3
e, FEIESR A HAA N FE IR EE R CE B SRR, X2 AL G b [ R E AR Z 1. /)
WIS A e — s R R E L, BARESREA SR A, (HIRREE LN IHEE,
xS E A R IV 2 AR EI AN, AR A B R R IR I 2L AR R R R T R 2 H
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FEARRAS S, MR PSRN TR, BSFREILILITE, — W 2 UFTHARER 174 J5 STAL I T U8
W sheE, MENTHCWE K EE T ZAREZ T, — 0O R A AR A [ SCA 1% 4t 8 A8
P ], 38 F XA RFKBTE™, ALK LA G Bt SCH i ity 2 R R
R BE =N LARBUASMIE R B, e mim 12 R pgh O “Hein” . /R T RS A
T SCHPETT S “Re” T A AN PRI R RN, R IR i SO ZE S A 5
T JE

4.1. VAL ERE

MO R BER UL, FAGERIIE L H AR ST D9 ATE, 8 I N TE B AGERIE 5 IR 0k IR
BEUETE T R SCAL IR, AT S H R 323 77 A 5 YR e A [R) B B B AR B o AN N 3 S T B AR SR
AVEACHS 5, AR RFRRAE, B ARG R BT A 52 bR SAN [RI T 5 A AN R B SCA e, AN R L
WAL “face” SRARIE, TIRLIZE &I BSOS PRIGEE, KAV P B R sems, BRI N 2.

(ZEOE

BARE, N AR BBk S AR ?

How about it, Wil? Do me the honor of dancing with me?

X RIS, MMRIEESERF SN T — NS, — A NP E A i bk
Teo XHE “ie” WIRRE ST AR, &N E X %%Hﬁﬂtfﬁzél_iiﬁ‘)\;qﬁ% 17 NHI%%
HFTENTT, FAFDEIEDE, WML B B ZE S 7 E PR H K. BEEFARAIRE ‘K7 5
JEERIEIR, RISkt S a5 NIE SR, Bl — A SRS A3 S B,
Bk F B AZ bR T B SR 2 O 1 it B AN NAFAE RO R, SEILA AMI RS . BRIk, SR A AL e f Sk
e “IG” BHIERR “honor” , RILH B A AE IR R P Sl b — T, AR PRI O S, RN R
U A5 TR NBRAZ AR DUR Jyidt, 7870 I FEAMPE R BV SR 0, Gl “honor” — M 94 R 00 13
HERAR A NS KT RIS B AR E, SRS TR AR Kt B,
NIk 5 SCAGAE B (R B A

X4

ATTRE, WEBHEEICER T, AAFIFEE.

No way. Fred is too respectful to do such thing.

XA R AR N B I AT B N R SIIE = B 2 A M A 5, REERAE MR X R W T, i) —»z
RFERE AN, tﬁ%k%ﬁTT%%wmi%%%%o“%ﬁ¥” e MNEAREN N T XL ORRT
N, FRAMREE L R ATARER, hE ORI i N E . ks AT R, A ITE
T A R 5 T M, 32 R R AN AN FRE . W B R K “earn face” , P SCALTE R AR AT B VAR “ T
T HIEEAMOXFEZ PR R, G EES S, ST HAb T 2 AR,

REAISCA, —HUIEREFCRKEREE, 2N E CIE N~ DM IRSHE RIS, AR
A BN NGIERAT N, POt NN RIS, A E 5, KB N,
XEK) ‘77 BEEREIEEAN NSRRI, Ry T RIANEN B CRES, A0 ATE T
JEBL IR S B, SRATRACEIE, 8 “ms B “respectful” , W] DUSE 47 sl A 32 X
“HST T FEMCAZBRTEEE T RINIR, Rkl CE T 5 CARTRME” ZEPRE R R, L
BRI HIE RSO AR 2y, I B8 SO S g S5 rh R DR B ARG

4.2. RIULERR
SRS 2 SO B R EE TR, BT HRIREE SRS, T AR AR B IRE SOk R ) SCAk
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W, AT 59 A R ASA R st . IS ST i, E SO ST BT — 1 B R R
FBRAAR 2 SRR R, SR V7 SCAE N B T BT AN L&, TS MM A PR AR AE A SR DR A S s Rk, T
> TV B EVE A S VE R ST R, BRI, FEES SCH S B, SR AR SRS T LA SE 47 b R B o
NI THT B89 ST A P VR

(LR

T )

“Saving Face”

A AT R R R R T RAERKThOG, R R EEE AL,
“HRLTE 7 AR ARG T RSO A B AR, BRI N T SO iR, AR R E R
M7 o AERME— MR T U7 NSO At o B SE el 5L, IS ASZ PR M BER T, SABLL
V7 “Ri 7 ScA v E, T E T SCi g, (HSERR B R R AR AT A L, ke
G B K2 Fr ARG I BN “Jtin” SO T8 S bR i 8Ty, S E A T R
RS ST, BIAREENIRTE . RGNl BOSEAR 3 SC 1o IR AR IR R — b SO A8 Bl AL JE 1)
Wi, R sC ) ZE R AR ULREL,  h E R SO AR T SO R AL, B, R
PSR A B SR, R “Th 57 BHIEAR “face” , PREHARAR T ST HURHRARFAE, RBLHE T E “ Rt ot
FESE AL 230G 5T BRI MR iR, AGRD AU, R ER. EIRRHRE.

XAt

i H OANEG, RIS EX K Z e !

She lost her face, but i want mine!

X R AAE DRI A KI ) L 22 BAMA AL, me R AL NE A B BRZ L, e
N2 )L E MR R AR AR, B RT], RO RS A R REEER G, 2 EfE
Gk 2 STAFEI NN 05 e 0 PR R BT 2R TG, SR — D NAESR AT IS, B\ R AN E R,
R RIS TR AR P IR B ANTEREAT . A IR A avErT, EA G E R E
o FKEERRATLIRE, mEZMAFAMURME CK, BARMMEAN, JLHERMMAE, &%k
A — AL IEIR . NS AR, XM EEDCRE TR m ittt i, ok B TR R K,
AAFEN L) U T ANTEE R F—— RIS, M EAER AR, Ay, LT NI KRR L T I
HE, WikRE T CHT o XEAPAS CNG7 R MR B T SH T, ARG o AR Y
—AE AR BOE K, AL R E A NP G R TEDhRE, AR ARSI Bost
FR SR, T — A G R B Ac e, PRI, SR RACHOBESNE, & IR Bl “face” , BEIRE
I el R AE RS P A SR T SR, SR T SO AE e o B SCA R A

.

ARy RSN T T IRAE T T, EEEER.

And now you are doing it again, all for your father’s face.

X KA I, @R ARG SRR B A I R Je e, iR E AR T
BRSO —— N T RAG S T —81E, [FhRY: ;@28 - REs M AEIAN, REER
B, XU R AR . X Yl R M AR RIESREEMS, B
S SR RE N RO RIS RS E TR B, DRI R AT SR A 2 SURFAE . AT DK HLER g 9 s B 2208 T 4R PR
FERFR, TR “4HT” KT, mIRMACER M2, B 7 —MaEERSE N, —JrmikE 7 e
ORI R ™, 5 — D5 4a 2 1 ade T, WO VAR K —F /UM B IE R, I A e 44
HH AN R IR B SR e e - e, R OB, (HEBURIKR RIS R G, 7T
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FAMFBHIRE AN, AEF RS WL G S b8, 8 2 )L T8 N S5 A SE IR [ml RS, HExd
LZOLIME B UAREFRIL AL . (Al X HURA 7R ALSkng, K T WA “face” , R T HICIEBTH
R SC “Ham” REA SIS R YE, DR TR T T A4 PR

5. &5iE

AN ST PR AL A, BEE 1A BN R KRR, R TP T SO R, 4R
ot 1O RS . B EE SO AR I IR T, AU R E S ) T A
AT T HRE, RSB Sk, XA VT SO AN L A 1, TGS B A SO R A T P
AR E BT T SRR R, PO AR TR A . R e i
hHEAYENRZES, 8T IR SEELEE SO AZ bR, SRR h i AR, MRS, &
AR B ST S AR A SR, DR B ST R IR, TS A2 ST AR T A SR, sk S0 Ak
AR RTT IR . DRI, FEREAT IS AL AT PRB PRI, B ROz B S WS IR A B O, IR A
RIS 5, B SCH LR K NIRZE SR, MR RSO, AR 2 T 3078
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