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Abstract

This article takes the “Five Ox Painting” as the research object, and by sorting out its inscriptions
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and postscripts passed down through various dynasties, attempts to analyze the true intentions
hidden behind its writing. And compare the perspectives of literati with Zhao Mengfu as the main
figure and Qianlong with emperors as the main figure. On the one hand, analyze the similarities
and differences between emperors and literati, and on the other hand, analyze the deeper expres-
sion of intentions implied by different attitudes towards Tibetan culture, breaking out of the scope
of studying “artists” and focusing on exploring the perspective of “audiences”.
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Table 1. Preface and postscript of “Five Ox Painting”
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