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Abstract

Dunhuang Mogao Grottoes, as a world-famous world cultural heritage, has high research value in
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the fields of history, art and culture, among which the flying sky image painted on Dunhuang murals
is its most distinctive representative. From the perspective of culture, this paper aims to explore
the Chinese culture represented by the flying sky image and the spirit of freedom displayed. The
prototype of the flying sky image in Dunhuang murals originated from Buddhism, and in the process
of development, it continuously integrated the Chinese native Taoism and the western region cul-
ture in Dunhuang, and finally became a cultural symbol with Chinese characteristics in the Tang
Dynasty. In the long river of thousands of years in China, we can see the special complex of the Chi-
nese nation to the flying sky: from the primitive worship of “birds” to the ancient mythology of Chang’e
flying to the moon, and the novel characters such as Sun Wukong who can somersault over the clouds,
we can see the yearning of the Chinese nation to fly to the sky and pursue freedom. The image of the
flying sky in Dunhuang murals is also very free, praying to break through all the shackles of the
world, fly to the sky, and seek eternal freedom. This paper analyzes the Chinese culture contained
in the apsaras murals in the Mogao Grottoes of Dunhuang, aiming to have a deeper understanding
of the apsaras image, and appeals for the inheritance and protection of the Apsaras murals in
Dunhuang, so that they can burst out endless vitality and brilliance.
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[ 40 T SO BE W, B4 DAL 1700 SE P75, e R BE A S Z2 I T 4R )i, Bl I 1)
MIHfERS , FOREEm K QGG AR R AN FERBBA F IR R, B0 TR 7 AR —4%, B
A7 FR A R € SO ) o T SN B o v AT 0 B Ak 2 FLBRC LR (0 1) ORI G R B AT Wl 11 17 52
G XAME, BN TGRSR 52— BUEEEE B R IE RS, RZEH WAFE f NS
KRR AATHIT: A1 RIRRA RSN CRIE RS, flink@r Auiin i
KR FABEARTT L) AR AR LB I 2 e ST ST, SRR SO S AT R AR SR
KA LEGINE 7 CRIER BT EA AP (1] EAE . RN (B RRIBRITE RS SR
Z) PR EOYEARR SRR, AN KR EARM “mem R, BERIBEAME K
NEE, BRBENEN[2]. A NEARMAEIATOITN, GIUFERRMT T, SICIRE CHUR R R EE m
HIRR AR T R PR R I A CORE RISk BB T S LA YA T T, AT
7 WRIE S0 sh 2 B il Ak 5 iR 45 S I [3]: AEH SR BT, TR —H) (YR RE
BZAREMN) PIEHIUE CRERRZBINLE L EH X520 AR RS LR R, He
He S22 T SR B A R T OIS CORIE R P AR DL R I [4]. IEA WA A B2 RR T R S h s
MR HR, BN AU (BURREE CRIERBTTT) PR W RIB G BA EME RN, WRAE—H
P of AT DL A B SR B A SCEAE 5] ASCASCAL M A, BB RRTE R AR, FHIRIR
TORRIE R A S ARG AR, 7y B r] DL IR E RS T WORTE S48 & RISTIE R
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RN SMERIAFAE, S RAEAFRIRNB T I T BT A, 2 P2 i e R  5izik % (Gandharva)
A “EIRY (Kipnara)” [IGE—FRIF. §oA%2 YRS, SMP R LIRS, Wi R AR TR /\
8, P AR BRI )RR R AE B T XA R, BN SR S e 26 272 & PR R TR (] 1)
N, AR B ORI IAE, SRS, EER M R, USSR 322 )
HUE R 2) W2k, MR DR AT I R T A L, Bty e, ERR L et
KRJE XAEAFR AR FER R 7 EAR R REEOE 5, I B 32 BIAN R RO PSR 52 o
IR, o id 2290 2 % B BN BT AR AR AR NP L, SBUR I IX AR N 22 90 2 i b R B i i 22 2 Ak
— ISR B BBEANTEE, BAREREATRE. FEA THRHRRESZ THAAL
B TRt B X, Frel e E P B2 w1 ph2isi i, DLRGERIN T IEZUl, RAF
NTIALERFERIS AT, LSRG B BRI MOERE, P DA AR RS LSRN T e NATTER LR ) 37 P 6]«
ALZRT S, DRSO S, 08 DX 22 ) PR B o S ) PR €. NP BRI ST i ], B
IR LV ZIEX PO R, BN PE R, B AHEE, PIANSFEHOTR7], FTRAE HORAE B B
(FOR B i FOEAE S P EHGEEATRNG, RO AR T8 X L RES, MR AR — i
J TR R RIS, B O3 B R AL A A RR I BR R, i N rp e BRI 75 SRAE AT e
B AWERE SR PR BERYIR BOE IR )t A B 7 IR ], e MO H A AR
O M 1 P EA TR CRIBR, ZH S ST EEIE, R AL S A L E I
HRE o XA R 2GR KGR ) B — R IO T OR BRI, Ji O 1 AT T SO AR KRR R 4

Figure 1. Cave 272 of Mogao grottoes, Dunhuang flying with bent legs
E 1 BERSESE 272 B ¢X

Figure 2. Cave 322 of Mogao grottoes, Dunhuang flowers flying in the sky
E2 HERSESE 322 EHH X
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3. XXERTH “BHEMH”

H B R B S RN R A R AR, X CRRT A AR A, SRR
X B I EAE, AT AT AR AR A, JBSR i AR NEEIRS . RS, AR
5 L2l “ 157 BB, ATLVE I AR T2 KA R SRS, PERIR S 2 HFhE
PR R TT R b R SRS R G T2 RIOAIIE G, AT B o (R 8 R T
ORmER. TR GEBEND) FEIE. PREEANEHENTR, AR, MERT, FALE (BF
B) PEE: “RB—-HREKNE, EE LR, e — ARG TR DU K R E L HiE
FELZ RIS b . IREREBCHE RPN, RIE LS A A R b & CRIRALTE RIEAZ ok
M, ORI FE BEECSCBARRB AT RAN[8] . AMUAE R IT B PR RIIANRITE R, 705
BB B R INEIBS A R A L SR R i, Bl S 1S 2 I L bURs . A IR RN DR SR i (T
i) PR E——MES, AMEER KWK, EAERE BB S A ok kR 6, FAALE
BARABWRATHE T R A ORI RN, TouttA (PEilFic) RefFE 2 i KA AR b
LA, U] TR T AME XA A ORI, RS € R BB X AME S 1 55 I
M. GRS BEA, MOREERISC, B AMEIE I PR RN T “ R IORhAE, AT BB st
BRI, RAEBCA IR RES, BRI H .

FURE R P TG0 CRIER MR RE W T “ B ikseh” , S ig T T B LR, A
MERE B PRI IR ASCR AR, AEHE AT S W IR 1 AN AE,
BENARR Ja ] AR AR T (25 0, TR B B . SEHCPO “ARIETHIL” JERIER H S5 KA
WA 32, [RIME SO — FOE BB AL . BEAREN “ B R . BRI ORISR AR TIER
B, PREEARR AR A AR KN, ARSI E B o SO AT R EE it A il
B OB BANTELCT B Bk T TR, 7R R AR R L YR SR R A 320 RIA 4L R
KR (W 3), HEABUEREE “ LR WS, MBI SRS E AR LK RRIER, A
MBRAEK, FSHEEEIME. B oo SERBES) BET, BTz IR R B _E X A H 5
PR CRIER AR Z AR %, RIKEREH.

Figure 3. Cave 320 of Mogao grottoes, Dunhuang black flying sky
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RSO E BRI AR 8] 5 7 S AT rROAS TR T B JE# P RS, TS, m
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