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Abstract

This paper mainly studies the historical background, shape and structure, implied philosophy and
its inheritance and significance of the Robe in the Spring and Autumn Period and the Warring States
Period. As the main clothing of the Spring and Autumn Period and the Warring States Period, the
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design concept and production technology of the Robe reflected the social culture and aesthetic val-
ues at that time. Through the study of the Robe, we can understand the costume culture of the Spring
and Autumn Period and the Warring States Period, as well as the philosophical thoughts contained
in the Robe and the inheritance to the later generations. The research results show that the design
and production process of the Robe had important social status and cultural value at that time, and
its design concept of symmetry and balance and fine production process had a profound impact on
the later generations. Through the study of the Robe, we can not only understand the aesthetic value
of ancient clothing, but also understand the important role of clothing culture in the social and his-
torical development.
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Figure 1. Changsha Mawangdui Han dynasty tombs flexed train robe
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Figure 2. Changsha Mawangdui Han dynasty tombs plain cotton single
coat (train robe)
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Figure 3. Warring States robe unearthed from Mashan Chu tomb in Jiangling,
Hubei province
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Figure 4. Colored terracotta warriors of women with flexed train robe un-
earthed from Changsha Yangtian lake Chu tomb
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Figure 5. Modern warring states robe design
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