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Abstract

To strengthen the cultural outreach of Yunnan and enhance its regional cultural influence globally,
this study employs Eco-Translatology to examine the English translations of representative ethnic
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cultural relic explanatory labels at the Yunnan Provincial Museum. Utilizing the three-dimensional
transformation approach, it identifies shortcomings in the translations across linguistic, cultural,
and communicative dimensions. Revised translation strategies are proposed to offer museum relic
translation methods that balance cultural authenticity and communicative effectiveness, thereby
advancing the international dissemination and exchange of outstanding ethnic minority cultures in
the region.
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2.1. EEEFFIERES
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Rt s, gl iR E4E7 SRR S 0 0E ), 8 “SCgE” 15 T SO T A AT G B e
S, JFE “AZbrgE” RAT RSO H AR (E B A (15 BB RCR S BRG] T XS “ =
UE” I RGHESL, B T B AR (T RE H R I B SOHCRR IO 2 AL SR IR R, N fEH
R =2 18] A SE B SCA A5 B A6 SeA% 3 S5 A3 e iR A 1 S L AR 70 R 1 1k A B S 45

3. EESLBISHR

SEB A B AR R AR ST AU N OB, IR TR S . SO I B DR
WRIB T, FIR AR S . SO =ANERE b, A fafiz YRS 8 B0 A 16 SCE N AR A A R

3.1. 1554

VB 5 A I SV b PR R AR 1R E R PR AR b o B A& S e P e 4, IX RIS 4R IE R
PEE PSR T . AR IR EEATRI[8]. JESCHH A M E i 20 A0 18 L1 0 FE 2 00 S it 1 3
ESCA SO iR AR, BT TR AN LA TR, SRRSO RS R AN (A

Bl 1 FRAAE
¥ : Bronze Table with Tiger and Oxen Motif
7% Bronze Table with Figurines of Tiger and Oxen

FRRAR SR T EEACE S A, AU SR, RA R e R P R g
MG 2 A . AR SR T E AT, 2 R E YR HOEAT IS B T BRSO AL &%, BT TR RIS
AT S5 o BEICH “tiger and oxen” LREY TR SCHISCALITER, A H ARG 5 B0 RERS BEARIX — STILTT 5
“motif” XA AE S R TR 2R MBI I E R KR, AENE I RIA RIS E
R EARAE R ST . EXTTARERIZAOKDL,  “motif” FIREAKEM, EELHFEIIRS
RETE AR, PRI, RSO EA] “Figurines” (BERR)IX AN SE B4, WIRAHE H1 1 20 52 /2 DLREAR (1
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Bl 2: = ZAR4RNT
# 3_: Three-disc Bronze in the shape of figurine
7% : Three-branch Bronze Figurine Lamp

SIARARLT, R EEAREE R o, =57 BRI RN S AT, 7 B
NIEESPIEIRESE,  “H4%T” Fare G AT B . “Three-disc Bronze in the shape of figurine” %
TR YN EE, {H “three-disc” AT RELE AR PUAR =AMSLI R T, AN — MR
=T “inthe shape of figurine” IS BICK, AERHIVEN 1. Bk, & WA “Three-branch Bronze
Figurine Lamp” B i& A .

B3 eRLEEZEA
#X: Gold Crown Inlaid with red and blue gems
#%: Gold Crown Inlaid with Rubies and Sapphires
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Bl 1 4 g EAEK A LFR
# 3_: White Marble Statue of Water-moon Guanyin with Silver Nimbus
7% : White Marble Statue of Guanyin in the Water-Moon Pose with Silver Halo

RS, FERHMEAREM O A E). T2 BERWE) BECKH)FRIE#E
PR (R fERE A,  “CUEFE” A KNS TSR W, (HIEF TR AN A I
KEFAETEGRTEW, HAETET AT Re A4 . FH R 575 25 BB 5 ) s ¢, (A 2 1%
ARif. BEFEH R “Guanyin in the Water-Moon Pose” F “Silver Halo” #Effif&1A 1 W & I & LA b
FIGAEE X, ZTHREREEE. HILZ T, “Water-moon Guanyin” B g, EIEEMS, BHILAH
B B SCAG HEE R AR, T “nimbus” SRR RO, BAEILASEE A IR, PRAR T TRRER
i, AR TEESCAAS T . B, SRR &SRR a2 YRR, FTRE
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5l 10 4L EAR
#%: Tomb-protecting Pottery Figurine
# % : Tomb-Suppressing Pottery Figurine

“RREEE FEIIRE AL, RIKEEAL ., R R ET R T SERONERSE R AR,
EEEME SR R “Suppress” tb “protect” FEHEMERIRIAIX — UM, “HEHE” 2 EHA
WFE A B B G o, W R BARE AT KUK SEAE S AR . ATV 1Y “ Suppressing” RIAH B T-Pdifkid
FE. SR1fT, “pottery” —id P RETIALEL L, DI “Figurine” (fff)KFAHTE AN BB I 1) e 45 1
ihe B,  “Tomb-Suppressing Pottery Figurine” A& S A B0 3, REMTVE X AREE 1 A B SCAbRR (.

5] 20 FABARAA: N B
# X_: Bronze Cowrie Container with a Sacrifical Scene

#%: Bronze Ritual Cowrie Container with Scene of Human Sacrifice at a Sacred Pillar

PEDU S )28 NS AL DLEs, B EE WS, TR V. s 7 NS TR 5%,
BAFRH BuaMttam o 0 E BRI “88E” M “RNEIR” Sstd.  “Ritual” —ia a5k
feak 7 HALBUEYE,  “Sacred Pillar” WM 7B IR EE S0 G, A BT B ARG L B AR
—HFE Y R FIRAER R, 1M “Scene of Human Sacrifice” BIHfI#5 1] NSRIX— RN, B Tiz1b
AL PR ORI . JRPRIEARG T “FE7 MREITR, 9t 7 OGRS MR SO R e . K« il
#5” PR “Cowrie Container” H I T HfRH ik, MBI FRMEF WS “Bit/ L2/ + M
Ji+ LA+ with + SO/ RIFBIFAE " Bk AR+ FEIC + with+ BRSCAERURRAL/BTR + A& AR
[10], 4l “Bronze Ritual Cowrie Container with Scene of Human Sacrifice at a Sacred Pillar” , LAk tE
AR, & TR RN, AR SR I SRR S S A .
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