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Abstract

Walter Benjamin, a member of the Frankfurt School, offers insights into art and literature that de-
serve close attention. In his work The Work of Art in the Age of Mechanical Reproduction, he proposes
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the theory of the “fading of aura” critiquing the decline of profound meaning in artworks during the
era of mechanical reproduction. Technological innovation in humanity is unstoppable, and such in-
novation has been intermittently accepted throughout history. Though breakthroughs may occur at
intervals, each wave grows more intense than the last. Thus, it is entirely reasonable to revisit the
issue of the fading of “aura”. The interpretation of “aura” has never been fixed or singular, which
serves as the foundation for this paper. The continuous advancement of technology has ushered us
into the “digital information age”, where “aura” may not have vanished but instead transformed,
continuing to exist within artworks. This paper reviews the historical concepts of “aura” and offers
a reinterpretation of its fading, providing a new perspective for understanding “aura” in the digital
information age.
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1 R#: — M ERNERELEIA

“aura” REAMEAME LM, WEHRERE. R, bREE. BEEEREN R AR
fifs B “aura” o« BIRRMARZH XK “RiF)” FIHTKE, TRNAHEHB G KT “RiE)” MEBEXE,
“REY HAR —AHE BRI .

R R Egm) (s R R EmA, K aura 10 562 HEF AR TE I L KRS .
TS WITE AR aura A EIRVEN aura, 2. BB, R T EEP FEAEZX AR, FRGE
BAETE . fEERFH, aura TR0 KAESE — LA BP0 . aura CEPPRLSEHFI & N 2R %
e LR AESEATREAR (1Y) aura J& —FPIAGEE NI, ANSAEAR H 8 B2 H 1 BT A7 N B A A X A L.
HEME /RTE (BRSO S 28 SRS 1) aura 55 FEH: “AMEE R aura K H(3)7A]) aud, HELE
W, FEEEZAm. X SN A KRB R UGB R RN AL T i8R aura
SR, T SRR AR TR A SOGEE . B AR, RN TR AT, PR R AE T
FAERRF S 17E 19 tHed, XAMEA TR R, FBE A IR S SCR Bk . E W% 5 Aureole
B, fRE. SIERDEE. 7 XWX aura MR DT <7, UARERT LRI R 2],
HEGP LEMAEF AT aura. 4E75/8 (RIEBTHTZ) B NET 2 KR K aura. SRIEFTHTEE A H
FRZHT, DAUSFE] “Er” o B BIRIER HX AL VIR R R, X EE LRSS, Lo de s LR
ML AR ALY, T RIFT4ERGERA 21, BRI AR TR EREOT . (H2
REGE RSk, WEEIFIAER, X RME, XAfZ% M. 7 31t “REFAER” mE, “AE” &
superasque auras, HE P2 “_LHM aura” , JRRD “ B .

H5ARMEHFEBACRIN, Rl 5 A H AR REFEE WA AT aura.

PLIR IR KR (Karl Wolfish, 1869~1948) 441, i) 3L & (A ar i) (Lebesgue) & ANTER Fr #A R o
AHERILE 1929 4 7 H 5 HESMMERUE:  “EHIGRRRIIUR A, REGEEF T =AR0%: 185
B, BSAHSTHE O S E, EEN R E M O T I S 32 X4 RS I 2R 78 1) 7 i B
TR, XHSLAE—MIEE, MBI LR BT AR, ORI X EEE @ ST
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R ENEX LA S o (HE WD ARV FOE & AR X BLBH — N B % /R(3%: Franz Hessel, 1880~1941, &
FERI U ), AR G2 5its HiR) B CEapR) 4 TR 7 IRRKRBIURTE CEapR) B
HiE: “HAMRR AT T TR /A IA)MAE aura, A DUEH —RORIX AR VR RER T
— AN BRI BB AR R BOR B (% : 1R A O, 78— 28 A B MR B ST B4 7
IREAR, TRIRRITYURRIE “R” MREK FRIEME aura 19[4].

KRHEHARNA R “ R SRR WA Z — B, maf — BRI SRR e A0 8 1)
FH SRR 5, FRATTAT DAS A HER] T 1930 4F &% (FRm2ilid ) J “RE)” fE A —PEs Ml
BOR AR IR, RU—MERT U bW “EDR” MAF/E. “RE” BIREE I H BLE
1931 FEAFEHBES 1) G/ L) do ARRRP—IKEFEHGH R T —2 “Re”, “FHIA
T —iE R (aura) WGeEM0AT], W—Fh RN, NIRRT 7 sE R 2 gk [517E
— IR IR A ERIL “ R i, BERPRERE B, SO ARE T R I B R
B—ANTEMEAE, R RERRL M\ — 2 L gy =X R Hh A B RN BT R e — P R e R S SR
2T, (HRERARNEIEAGREE . ARME L — 2 BRI IER NG, T 3 X —
XFCRE)” BRI PIREA TR IR S . R B B, DR A B AR I S TR e
2 % BTk ) S RS MR VR DA SE AT TE M 0t XSSP S ) RO W, IHRIERUKRIR
DURIRE—HE” [6] NAETKEAE b i AU A 2 B R AR Z AP RS, /R AR B 1 A AR, X2
RETEATEHE TR . £ CREEMESER I UANBERDY AR 7774 “ RE7 OEALH . “n
REAHER B8 € AR ENZ 2 B A B e R A RIBAE 135, R4 BAE— NS X R B 2K
LU ARTEE R N E TN FRIRTMER. 7 (71X 8K “AERIBRIZ” 48002 53— A S SR Bk
REEN 7 — M F I HRlRi, &5 M4 R TR SE 5 B B T e A G . XA SR RLT =R
NIRRT, Bl GEIZBUKERE) i — I EREE SR T X T B AENEIL, 3X2—Fhig s
EMNMTERFH—F i E. E—KIARA. FL2ARGH, AMMTLURZE] “RE)” FIAFER? FHA
s IR AR N )R A R

1935 AL CHUBE B AR ZAR MY XA g, AHE S 1 o TEgHie A, ALEF BT
W o FEARFRHEIE, AMPIEL T REEEFAERCGERNZRAONETIRR, “—HERERKM—TCZ
5T E G THRANSUAZ H R AN .. XMEGEG TN, W RABE” [8]. 44N
Wi BT A IS N SRFERT %, 2 oA P 2B ik &, #8E — A LRI AT R s “ R¥E”
Ml b “PERMEARESE LI — VIR RE =R AL 7, BT DU KA AT R 4 5 Ot
FRXLEZRM, ENTAMR R SIS . JOXAN R, “ R £ —FHEME, B2ZARNE
NIRRT NE “N” BFIRR. FYBEHESE “ R#E7 1 HI0E F E AU /e 5 47 R 15
1 CA R 44 HBUB A A . ZECCRIER R, MUBRE SRR BT IR AR Z AR BURE “ RE)”
23, TXFE SRR T R B A B, AMBRERRIZARRZ B 7 GREESER T
JUNBEEEY —30, AMEHEHRIERERIZHINERERB)G, gt “RE)” BISLm2g—M g
) RS, R AR — PR SRR 5 N Z 06 R I ROBL e b i
Tl BLAE NS FPFPOC R AR ). BATIEERMWIEN, SURBIMABENEEN, RG],
A IRATITE 6 R ERE R T2 B RE BATMRE 1. NGRS AR DI RLE — 808 ” [9].
MNEZEF A “RE)” FI2ZARME, HSOEREZEFERM “ N7 KR IERXN 240, ZRGEF DL
e ANAIEH SRR, R ANREARSEOR RN, KA REEA I B AR IS EY) R R 2.
HUERT WL, AHER XS “RE)” WIFRA S —MEr . DI A E. “aura” X —MES 2B ER
) A T R A AL, B3 s — R sl S A AR S 1
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2. “RE” HEPEE

R A2 AT, BRATEVF ] DUE T S A Fir i 1)« R o “ RiE” ARSI 2 1H 1
PE T8 T HE AR S AR 2R BV BT (4 5% DA R o 5 3 AR 7 s A8 . B ok
MR AHE TR PURE R ZEARME MR O RE, TR —H L 5 2R
st IR PE A BB E IR, B S Z R IR BRFEAAE ™ i 2B i B B R B B . e AE (3
SN EL) A CHUME R AR ZARIE M) o, AHEI AU Bl AR 0 S A — LI, Sihs b
FEIP TE TR — 7, AN “IX ERaS HE LE S JELINS TR P9 6 i)t — B J i vl A SR g S, i Bz
BB I35 RAG DL, sk E B, mb BRI S5 (81, P. 12). HUBCE S ORI ZARAE ST
FLANE B, SIS TR, 1 H X ZR I SGE T RE AN K 2 UM AR A RS 737
([81,P.53)0 J3—J5iH, HUREHIBAMME KA ERKE, SARMEME “RIa e 1G5, BIEN
EFeE T RARIE . KARTE R “ AR BT AT D AR il B0 o A 22 45 B DA A — S I AR AR T
B, ZARAE S BAE N CBRTFEOE " B TR B s R ) 5 AR AL G RAE 2R i R AR
B R GEFIBHTA R o« KA AL I 5 A2 (LG W s 355 BT St I A A0 1l 1 i 1)
XFEE .

IEHARTSCRT “ RE” S MAFE G LR, BEANAR “RE)” G SOMHRERRTARH
FHEERIERE . ittt  “RES” B AR T 23 B A A IR AT A2 B pei b Jr B A
N FRFBRIK) “IP A7, “ RE” I RAENUME B & “J5 - HUME K17 mHAHR TN, SR
ARBTTRZIM I, B N SEFRRMER, WiEE v, “RE” 05 JEZER U E K
CHURIE” MR “ RE)” T RRE LR BORIA RS ZRKR R —F P RA B S8 “R4E”,
MR Ja A A AR FIR, AN TCIEER P P R R, BMEAE BRI AT OB . 448, K
AT B HAE R S EAR Z TR AL 2 B

AHEILE CROBTEA SR Tr A—— IR BESR/R) hR i, el e SR IR A T144
M2 1IEAE AN E 2K BT — R BT s—— “RR” IOV KA A 2 1B i . “5R
P07 SRS HUBRCR Al AR e R i S P — PO, KA T TeiE B R R A R D A, A
M-FECT — AR, MITTER LSS R SR TR MBI A, SRR
BUARE HIHOR A vy T B R R AR AR IR AR BR A5 2 K RTHURON AU N S S A e AW AL i R
TENEES EARN RIS, B BRI R I A AR A 4. HUREHIITH 7 “48377 , &
Wi 7 AR T D LA SRR S, (RS 0 RMNILANSEIR I, XOGIRIREAT IR (8], P. )R, &
AREIHRIZ <R E SR XAE—” o AT 02 BRI A REAE 5K 2 10 [R] 45 B AE
WE B2 H, BATNLES . REGES BYERE AW s, 22k 1 380H B I HIBrRE 1 shi% sz
o HURFFEAE CRFIEEMNY RAEEMUL: “DANTIHEHIES I, DN LM E R LA 3R R K
PRt s TV SCHI IR 2 BHRAS R, (EARATTRE SR R R . (10T ARAELEEL RO S il dh, 3R
i1 “ R BIRIIE” “SESSMAE” » QnACHENT BT A s g K KR TR .

M EBFIRRAKE, “RE)” AN A 2 BAAAE” BER, RN X0 R RE — R i B
A AR R AL, (5 2, HUBCR AR AT B L i (R A2 4540 2, AR 825 “ N2 fir DA
7 R, NAEGOGERERM. TR RES, AN AEZZRE “ RE)7 WoA—Frs
BRAE T ARSI AT T e, “ RES” AR NILE I NP RN B TR B AR —T5
MHFETHERER, BEL “RE7 WA B o SR 0 e AT RE, Wit s
TR AV AN T B S T B A AR OREFR B A AR
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3. FFERRALIH “RE” WATREIRE

AL FTSC MR, RES” TR R RE LA T HROR B AL AR B k. FoRA S
PR TR, BAEEMANRAR /&, R, ERAZEEST, SRS, Wisda, LG8 %
fEfRStia SHEBUK F Y, A “MERRE” ARBEVEBIA[11]. X3 E0H 52 LRI 50 QIR ALl
MIREIRAL, fi “RE” MCAEAE IR FLiR . R, “RE)” fablAR LR A EHL.

AHEIIS HUBCR BB RIE AR S, A5 T oy 3L RT3, 9 — D T B 46 Hh SR R R s “ 4
P BN 5 T i N R BT, TR 1 “ BOR 5 BEAI IR SR [11]. RE7R T HEARE REIR
AP S m Ak o FEHUME B VT AL AR, RO O AR RF R R A4, T R an g e 7
H#EE. KON, REIFFEREKR, HESIEREARBN AR, E@ SR TR BRI 6,
IR NEEARVERRED, SCOEAE -5 A SCME I AHES

HE, BUERHARH R RET WRRBLN RN PURMES AR B AR T B
B I . BUTEORNEE T5RA “inin” 5 Sk RAE” e sl AREAHTER
WET, WAGET SARSIVE S SRR VTS, R Ot NERTYIRARNE, mAERT
TS 5M AN ARG RS, R “2ZHRES” AR MBS 5 E AN T3, IR T
172 M (22 R O 7 SOl N IR SN G R L S

HIK, BB ALG A GETER AL, R EERM 75—, W, REAHEHRE T3
P, AR RCT P AR SRS S RAACZ R A RBEE . W (E R D) (WERE R 23 55
TH, e CG. RRIEASETE, ROAET “MR” .« 2 (TRIDLED) #9775 55 LSS5 H
MR, RS AR TS PR IR, BOREAURR 73X, EEN T K
P SRR 1 IS (1 e U3 SO B A B <M BORTIRERI AR, B H A
CREHRRE)T o XMREIRIERED, AT AT LR SIS R T RIR S, SR BORBY I EAAER
2 5B SR

ST, AIE SR R R A SRR OSSR BERBERTTR RS TR
THRAVE AN, AT RESE BT R 10955 — FRRIREPE R 2R, 22D HI 95 BRI R B RE DT .
B, A E AR AR A E LRE B R T5 . HE RERA AR T ERHEARIBRERL
FHIFRS, NHEANRZFNSCORE, BERE —fh “RE. 18, BE” 1B ARBE. XK. 8
T “BHMS5” . S 2R SIS E RO AU SRR, XU R R I
s VAL “Dr s SR ERYERE” - A BT RS RE SR R Dl S IR R ik e AR TR, O HINERR S, T
ARSI R-TF “BANRIRT « BEIRARBONEAR I S E S, ey i R ir B
e 58 5 AT

i LTk, AR “ RE)” BRI ARG . IRONTROEBAIH 5 H FR, #E147—3 “4
ARIBHESTSE” - BERECFIEN QG i R A0 . HESIERE, JUAZ UM TR R 5K H
HOURBE, X HORRF IS . B X AR 5 NSO QG MR &, A ReE A AR & — Fh e s
“IEIER” BT, PEMSE R R AR R AN R —— B R W R AR, R TN
BRI A 2200 e 5 el PRI AR S e

Sk
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