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Abstract

During the mid to late Ming Dynasty, economic prosperity in the Jiangnan region and a fervent cul-
ture of connoisseurship and collecting led to the proliferation of so-called “non-authentic works” in
the painting and calligraphy market, including copies, tracings, forgeries, and works produced by
ghost-painters. These non-authentic works constituted a complex and dynamic subsystem in the
Ming artistic landscape. They served not only as vehicles for artists to master tradition and sustain
their livelihoods but also as crucial media for collectors to construct artistic lineages and for literati
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to facilitate social exchange. Furthermore, they were key products in the advancing commercializa-
tion and professionalization of the art market. Through an analysis of Qiu Ying’s archaistic practices,
the phenomenon of ghost-painting in Wen Zhengming’s oeuvre, and the workshop production of
“Suzhou *pian*”, this article reveals how non-authentic works, through their complex interplay with
authentic ones, reshaped the creative ecosystem, standards of appreciation, and consumption pat-
terns of Ming Dynasty art.
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