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Abstract

The Wei-Jin period was a time of high cultural and intellectual activity in China, during which peo-
ple’s self-awareness awakened, gradually turning the pursuit of natural beauty into a fashion. Un-
der this background, figure painting continued to develop, gradually presenting a mature appear-
ance. Through the evolution of painting styles and forms from the pre-Qin and Han dynasties, the
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painting art of the Wei-Jin period not only achieved breakthroughs in technique but also shifted
from mere “craftsmanship” to more artistic and aesthetically valuable expressions. This article will
explore the artistic characteristics of Gu Kaizhi’s “Nymph of the Luo River” from the Eastern Jin pe-
riod, analyze the influence of Gu Kaizhi’s figure painting style on early Chinese painting and theo-
retical thought, and summarize the features and artistic value of the aesthetic style of figure paint-
ing in the Wei-Jin period. “Nymph of the Luo River” not only pioneered the field of figure painting
but also took an important step in the system of landscape painting, enriching the “line-based mod-
eling” technique of Chinese painting, laying the foundation for the development of landscape paint-
ing, and setting a benchmark for ancient Chinese color application techniques.
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