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Abstract

This paper adopts the theoretical lens of “creative treason” to conduct an in-depth examination of
how Ezra Pound achieved the cross-cultural rebirth of “dynamic imagery” in his English translations
of Li Bai’s poetry in Cathay through a dual reconstruction—namely, the dual transformation of both
imagistic content and poetic grammar. The study argues that Pound’s translation was not merely
an activation of the original poem’s imagistic “energy” at the lexical, syntactic, and spatial levels but
also a conscious revolution against the grammatical systems of both Chinese and English poetry. To
break free from the constraints of English logical syntax and capture the paratactic essence of clas-
sical Chinese poetry, Pound systematically deconstructed traditional grammatical connections and
reconstructed a “spatialized syntax” based on the direct juxtaposition of images. This creation of a
new poetic grammar provided the fundamental formal vehicle for the rebirth of dynamic imagery.
Through close reading and comparative analysis, this paper demonstrates that Pound’s “creative
treason” forms a complete closed loop from poetic conception to grammatical practice and, finally,
to imagistic re-creation. His translation not only successfully accomplished the cross-linguistic
transmission of the core aesthetic qualities of Li Bai's poetry but also, through its radical grammat-
ical experimentation, offered a new formal paradigm for modernist poetry, highlighting the decisive
role of formal innovation in the regeneration of meaning within literary translation.
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dew) 545 R (soaks), KRR ZNAMEEgg S R B R 2, HERS TRABR(HE . BHOFRES
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