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Abstract

This paper takes Du Fu's Eight Poems of Autumn Prosperity as the research object, and analyzes the
application and literary value of animal and plant images in them. Through close reading of the text,
combined with the poet’s life and background of the times, this paper discusses the symbolic con-
notation and artistic techniques of images. The images of maple, chrysanthemum, reed and other
plants in the poem mostly show the feeling of dying and loneliness, reflecting the passage of time
and the decline of the country; The images of animals such as apes, swallows and ichthyosaurs are
filled with thoughts of mourning and wandering, reflecting Du Fu’s sense of hardship in his later
years. These images are not only the portrayal of nature, but also the carrier of Du Fu’s feelings
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about home and country and his philosophical thinking about life, which has an important influence
on the formation of his poetic style and later literature. This study provides a new perspective for a
deeper understanding of Du Fu’s poetic image aesthetics.
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