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Abstract

As a nationally recognized intangible cultural heritage, Xinjiang Quzi Opera is the only local opera in
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the Xinjiang region performed in Mandarin, and its language features distinct colloquial and regional
characteristics. Metaphor and exaggeration, as two core rhetorical devices, are widely used in Xin-
jiang Quzi Opera in various forms and serve important artistic functions. This paper uses representa-
tive scripts of Xinjiang Quzi Opera as the corpus and employs close reading and categorical descrip-
tion methods to conduct a systematic analysis of metaphor and exaggeration. The study finds that the
metaphors in Xinjiang Quzi Opera include similes, implicit metaphors, and borrowed metaphors, with
a wide range of sources for the tenor, performing multiple functions such as image shaping, emotional
expression, argumentation, and humor. Exaggeration includes types such as numerical exaggeration,
character exaggeration, emotional exaggeration, and spatiotemporal exaggeration, achieved through
multiple levels including vocabulary, sentence structure, and discourse, producing rhetorical effects
like comedic creation, emotional intensification, image enhancement, and tension amplification.
While each rhetorical device focuses on different functions, they often work in tandem to serve the
overall artistic expression of the opera. This study contributes to a deeper understanding of the lin-
guistic artistry of Xinjiang Quzi Opera and provides a linguistic perspective for the protection and in-
heritance of this intangible cultural heritage.
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