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Abstract

Lacquer, as an important material in traditional Chinese craft and art, has developed a distinctive
technical system centered on the process of “lacquering”. In the context of contemporary art, with
the continuous transformation of material and media concepts, lacquer has gradually transcended
the conventional boundaries of lacquerware and lacquer painting and entered the creative field of
mixed-media painting. In this process, lacquer not only retains the technical characteristics of
traditional practices such as layering, polishing, and coating, but also forms diverse textures and
visual effects through integration with various materials including metals, minerals, fibers, and
synthetic pigments. Focusing on the application of lacquer medium in mixed-media painting, this
paper analyzes the material properties and technical logic of traditional lacquering techniques and
examines their transformation within contemporary painting practices. Furthermore, it discusses
the ways in which lacquer medium contributes to texture expression and visual language in mixed-
media art. The study argues that lacquer has gradually shifted from a traditional craft material to
an independent artistic medium, providing contemporary painting with new possibilities in both
material language and visual expression.
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