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Abstract

As arepresentative product introduced to the Central Plains from the Western Regions, the history of
the grape’s dissemination can be traced back to the reign of Emperor Wu of the Western Han Dynasty,
when Zhang Qian introduced it during his diplomatic mission to the Western Regions. By the Tang
Dynasty, following a second introduction and promotion during the reign of Emperor Taizong,
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cultivation and winemaking techniques reached their peak, gradually transforming the grape from a
mere commodity into a cultural symbol. In the development of pre-Tang literature, the imagery of
grapes underwent a process of preparation in the Pre-Qin period, germination in the Han Dynasty,
and development in the Wei and Jin Dynasties, laying the foundation for its expression in Tang poetry.
Tang poetry covered a vast range of themes, endowing the image of the grape with diverse connota-
tions: in frontier poetry, grapes blended with Western Regions elements such as the “night-glow cup”
and the pipa, serving not only as a marker of exotic charm but also conveying the soldiers’ heroic spirit,
homesickness, and criticism of war; in urban poetry, grapes were associated with court banquets and
the bustling streets, symbolizing noble status and highlighting the diverse character of Tang-era cities;
In nature poetry, poets depict the form of the grape to express their aspirations, using the object as a
vehicle to convey their own noble interests and life ideals. To highlight the rich connotations and ar-
tistic value of the grape imagery, Tang poets skillfully employed artistic techniques such as metaphor
and personification, the fusion of emotion and scenery, and the use of classical allusions, endowing
the imagery with concrete aesthetic appeal, emotional depth, and cultural significance. The image of
the grape in Tang poetry not only enriched the imagery system of classical poetry but also reflected
the open and inclusive cultural spirit of the Tang Dynasty.
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