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Abstract
Against the background of global cultural exchange and mutual learning, the descriptions of clothing
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in A Dream of Red Mansions, as an important carrier of traditional Chinese culture, bear rich conno-
tations such as hierarchy and character portrayal. Taking Yang Xianyi’'s English version of A Dream
of Red Mansions and Hawkes’ version as the research object, this paper systematically analyzes the
clothing culture translation cases in the version from three core dimensions of cultural translation
theory: the transmissibility of cultural images, the adaptability of the receiving context, and the in-
terpretability of translation strategies. The study finds that through strategies such as literal trans-
lation with notes, free translation and reconstruction, and cultural equivalent replacement, Yang
Xianyi has achieved a dynamic balance between retaining the cultural core of the source language
clothing and adapting to the cognitive needs of target language readers. He not only conveys the
cultural symbolic significance of Qing Dynasty clothing, but also completes the cross-linguistic re-
generation of cultural images, providing reference for the cross-cultural communication of Chinese
clothing culture and even classical literature.
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1. 5|15
1L1. AIRERE5EX

FEAERACIRIHES SO LS A%, T RS AR R (R HENE 5 47 Rk iSO 5 SCAL S B R A% Lo i AL
(L) (11 rh [l T g iee 2 A, Rl 5 AR R & IS PR (DL, 2011). AR S5 AN
USRI EEHE By, RGO ER, R S 7 HIEER ™ M. B, BT R
CRLESREE R RALEL SR B 5 BOE EARS, MER A “ A AR B T v IR U5
RIS S AU T AN, 455 3 = AL A

EE B PRIE 252 2R R 2, B AR AR 3 AR i SCAGTE 5 N 5 S BOC R B . BT 7T LA %
fi[2], I EBIREREA NI TN R, SLR SR IS I = E Y —— U B R RS e, B A
o NEVE S B SRS R R, AT ARG SRR B, HRoas 78 S A G A P 1 A %35 55 35 i) 11T
2, RRPERMOL B R KEERE, s ek,

1.2. #FsImR

(L) PEOuSCAR g, ARG, 290, LIS SO T A T S i — LA BRI 7E 1 i UL
FEMRA SR BAA T, = AUR[4 RS (LR IRIGAOIEH. SObe . R SALHIATE, Rt
FUR At T ALK SR S SRR . B[S LA BB VESE, B RALGIRIGSOR IR 12, )
A IR B AR AR . SRS ARIB[O) M SCAAL R AR T AR B 13 O SRR A 9%, 48 8RR AE S
WAL S H 5 2 8] FRPT, AHSRE 5 St 7t iz 51

FESCAL A 3R] 5 A LEALATI, BT R 22 B Se s e sl B A 5 s BR AR SR IT . 2RI, B
S8 2t A AR T R AL S, VEE R ESCRr R S EOOR A, W ULE R H RSy Ui S
508 2 o AV U B i e Y AL M, ARS8 R AR T3 ) B B SO 5 SO B, i R SCAB AR R
LA BRI AL E . HIOCTERVERT SR, P REASE R . A a5 5 305 AR HE A7 A2 I B
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5, MEEMWTESOER, R EEE AR ERIA . DETCE AR FEASI R, Rl H AR
WAESE T IS AL S5 9 R AL, BT SO IMERR SH W U B 200 5. SRR R . 2)
REXSSE RIS S N IR SO R A1 T IR 2 8 R AR BRI DU B R A B 7,
SR SCALTHREXT S 51 AR A fy s ZHR I ThBEXT SFBEAR MDA IRIE R . F . SOFEE S E R
AR AR O T W ERAE BTN 4R . X BB IR [RIHES] AT 70 E 0o AN BRLAL TS 35 e e 1) SCAG AR 3 ROR
S .

ST, ASCUST RIS OIEZE, K at A B E OB A AT IE R, RSO
BEREITXS LT, IR TR S %

2. TUBFRILE (OH¥¥) Rificit
2.1, XHBIFERZ NS

SRR RS BT S BBV, R MR ZIR W 15 SO PR SEBR Bk AR . X ERIR R
SR« AR 5B  WEEIR[TIE CBIRE. PrsAnscfe) i ARSHRN, HALO M AT N =4
UefZ. e, SCWRBIBEMEEARAL, JRHE « EHAREF(Susan Bassnett)fE (Flli. 12 AISCAL) A Bl afhde
BN DOV E A AL, AR RIR 115 5 /2 A R . Wbl “ SO ik, S 2OHE” I
PR s ih 5 SOOI R AR &R, fRih BRI S AT N, TR RIARIRIE T15 5 Frab i scfe e
H7 o R MRUR TR GEE F RN R IR, SRR SUE U B IR R LB R, 2
WA kp it — P MRS, BRI SRS E S BLE SCAL R T, 8 R SCALAETE ST E Th E 55 M8, {3 %1E
SCAS PR A R 7 A R RUR SRR SCA IR R SCAG 3 7 A AR — B

HK, SCHTIREMENA XA, BRIR I T “SCUThRExt &7 SR, ZORBESCAE HARE U seil S
JESCHIAARI SCAL DI RE . A3B[8110 “ThREXTAE” B HE— DAl 1 IX—riE, K SCERFH N4 5 3L
B RN o JU4e « A%1K(8] (Bugene Nida)fE (i 5« SCAL SEIIE) (1993) 3, B Hbre
“HIEIE S HARRSSE TS 5 TE CRSCR IR RIE R, HA O TSl RS 5 I S0
FESCACARIG SR “SE RO o 3R — B UAE AR U0 7 rP AT G2 RAE S A 5 B S5 ST AL i R S
wifeid . ik, MRS AEMRE, NG RIEA R XSS, DR TSR AECRA “HA” %
P

BRAh, PR T SO A A . BRI PR R A SRR T, WA S RS
() 3 SRP T o S A SREgS 5k VA DR B SO AIURF I 5 AP SR I I S ARIE L SR T T ek, (LK 9 SCAS R i 1
BEE R PR, BRI EIRIES . WS SN = E AR AL, 1 B SRS P A
ERSAHEA S BRI EE R .

2.2, (OEF) BRIFCHAH

IR — R B SO AR, RS B Sk — NI . 5 SURr . [, (Z0HERE)
IR S A B2 — M T 5 R G S AR R .

2.2.1. FHHIEOYULEE

AR R (OGE I ML T RS SRR R, IR EE . M. SRR BN X 5
AL RS . AO/ERNRIEERE, RIS W ONAY 2R ER, ARENERTE. ]
WA 57 (0 5 e B AL S T, I Z RS TR S RIE A, A 7 S AR AT o 3 A B 1B
FAM I T EH S, SR RS A, R T SRR .
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2.2.2. RIS STEIRIZE IE

CLLAEAE ) HOARHE 5 IR Z S T8 ARH DU R A Fe D Sedb R S PR P i) “ ey ™ “ 53k
PRI IR AL ST, T PRI 2 A SR DR T, XM DRI B BE S 7SSt g & 8 5 7
XSS R B . IRUEIE A SCAICIZ I, FARE P SOM AR s A A BB R 3 Y

223. \IBESERRIENESN

LA K B g XUk, SR AR U S G NS, AR SR IR R
ARG AR BUERBEORR, LR RS REE” SMEILIRIZVER, MREEN “RAIL” Bt
FRAR . IRRIZN S it X, RALSE S TS R R 7k 7T -

3. BRIGSCILERIERB o4
3.1, XLERRELIEN: BEFENES5XHER

W% AL H AN, B PR DR B IR A SCAR IR Je e o IR B 1 SRR AR 45 S I S,
JIR AT P B RO ST T A TR AL R, S0y AR TE SR A I R

4 1:
B3 RAEEFEREROERLES;EFEAD)
#1i%: He wore a scarlet cloak of astrakhan.

& #%: He was wearing a large scarlet felt cloak.

AT MTEER “AESRERS” EI1¥ N “astrakhan” ,  “astrakhan” {ECE HR R KR — RS B S
MR, HGMPPHE e “HBEE” Fris g 8B WM F st EAAE— @ AR, kAt
BEOCEES R R M TN E G, R TSR A BSOS B E R RHE . REHIEAR LR
IS0 AR, (H I “astrakhan” 1X —ialJC S, A TG “IRIEEL” I SCH IR BB TE BT
W, SEEL T SR R R RR EAR E

IR, BFEaant “ R MIBIBEARIL 7 SR BRI Aol “REL” 19854 “scarlet” , 1X— R
TCAE OSSO R AR B B B8t S RIER o TEVE 7 UGBS, “scarlet” # 5 22 HURUK
SURMY JZE A At s A AR ORI, X 5 R0 “OREL” EIF AR 1 2 b Bt GRAE 1) 53028 B A RRF AU A7 T B
AL D RERT S . I “scarlet” —iRl LSRR, MoE M AL T E SEIRIGORER, H4%E 7xX—0
K G SRR, BB 5 A 2R BRI PN 26 5% By 3 FOCE SR A IR R A

FE v L felt AHHEXT . “B8” M@ ME, HE%h “large” & IR HETEHI, H scarlet TR¥F & RAIE
R A B AREEE AR RGN, DUR SRS BEACIA RN THE, TSt T, (B850 T “JRIRE”
B OO i SO IR IR . AR IR B O U S, B S G B, E R E B SR .

£ 2:

B BAAITH G RISHET R, BEELE, BT K ERAEELNEMRE, E45HM B RERE;
RERAFELBRIEE,; BARE LG TE, SHLE BN, F EFALETHRILFRR(E =)

##%: Her dress was of scarlet foreign satin, embroidered with gold thread in a design of a hundred butterflies.

&% Her dress had a fitted bodice and was made of dark red silk damask with a pattern of flowers and butterflies in

raised gold thread.

AT MK VRS EiFON “foreignsatin” , BEIRE TIEARHPE T B 00 SCfbiE 5, Glid “satin”
— IR S N E RS . e E M MERE, WERiL T EEERGKE LM, H
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“H 7 H N “ahundred butterflies” , EARAE 7oL 5 CE 7 1S SR E R, (LT “butterflies”
TESAE A “WARE AR FIRAER X, M T EER “PIOCH RIS, i 7 tar” mariska
WY, TP RS A R B TR 0], S R RUIR A5 P SC Ak D R 55

Er N PR AT T AT “damask” (8R4%), H “fitted bodice” b “AEHE” K HRFHIE,
AN “flowers” IERECIG 77 o 35 258, DAVAACE A SCILSCAR Y B REEE R, EEE %
TETLHE RN, DA S A58t 5 78 O D REIE TC -

3.2. EEERENENY: BRFERSHLER

TR SCA L A TSR, %8 2 P AR ) R B A SR, 4R TH SO ATk . X AR SR e 5K
BT BRI R . FE AR S5 I AR S A A S SOAAR AT, T B R HE SO 22 SR K Al b, AT
IRy, SO R R PR S BAT R IR

B3 REERE AR’
R Fmg A A ELDAR(EANE)
##%: her old pale blue embroidered jacket.

&% her faded pale blue embroidered tunic.

ST Bseask “H A7 AN “paleblue” , EUAE T R SCOERISCILIEAR, (HIEIL “pale” i
PREE T B R R IRRAMERS BT, &N 7 S X R RO B

Er i “faded” FEHEXTR. “IH” , L “tunic” B4 “jacket” , TEWSUTPE 7y d B0 s 7R
B LS R FaR A R s, P BRI FE AR I, 5 R (R SE B DL D RE XN S5 AR 1 NS ST
I H bR

Bl LA BRABEDTFRELIZRALF LML XHT
BRI FAERFL-G—HRBREREFRXEZRRKLFZARXBF(Fm =)
# % : She had on a thick fur coat lined with grey squirrel and faced with black marten.

%% She was wearing a heavy fur-lined coat with black sable facing.

3T MSE R BEAE B AR S T AT “ BAMRRR” SRIL T Dhfe 3 A (2 R E A g, il R
SHESCKA) BAMEE, 4 “thick fur coat” BN AZ L, HISEISCHE RIESTESIER . X “ 58
RS 5 “ KRBT MM BEH & “BAMNRERE” M LZHA, &AM T I 4E, 12l
“URREINAE” NCAALE Y 5, F “lined with grey squirrel” 5 “faced with black marten” {445 I & ,
72 HFRiBEEE T B A 1 SR R R U XM SR A BT b SO R IR A (R E VR R A IR
A HRE S FE R, @I D REX SEE I, f T E IR A TG B SO RS, BERIEE T 48
E” T2, NAER 7RIS W ZEARES S8, XS mE 2 e 7Ry
FR)~F 1 o

ET L. “heavy” RHIRIZIENE, H “sable” & “marten” , KU BIEH S LIRE, T4
AL ZHRRR, DIRE M RIRIE R 5 B RKIZOME R SHEERE—8, HUUEEER LI
PETRBEIEND, BRI G B bRiBERIE I

3.3. BEFERMHNERY: XUNFAEREEXEFE

5 2 BEA I SO S8R 5 4k, £ H AR SCAE b S AR O 1 SCAL T A BRI DR AR TR S 1018 5 e e,
MRS E R ER EA, AR FESCEARZIETIR T, FshRBRELNR, MRS B AR
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PP RATRT R ], SRS R S I B AR S

)5 WA “BER
#i%: It’s made of peacock feather thread brought from Russia.

% It’s woven from peacock feathers sent as tribute from Russia.

St Wi i AIEId “peacock feather thread” IX— UK EETRIIERE, LT “RIER” XTHE
FIESTEPRE SCHAE. “BEER IATRBERERLE L2 5HE. kak “fLEBIL” B
9 “peacock feather thread” , RELREA T MRAAAL T R 1E—— DAL & PN ZRAE 18 BRI AL JE T35 1.
2, Xt “thread” —1AWER 1R UG AR M AN, HESC 4 87 (7= il IR CE L. X
MY AL RS, 4 B AREE R B S X a R h e hix — R AEFE . WA, “peacock” TEHTE AL
HRBCE WERAE: BEAEREFES RN, XEESTHH X, M “JamE” 0By B B ot
SIS, AR EEAL S F R SYIBRE, TR R E RSO R A ]

FE v MY “tribute” (T1fh), BHIEMAHEZRTREENE, BUSGHRAE: Pl “woven” RHHAE T Z, 7
A SRR S IEAMU I IR, T R B AR M S S S SRR, R DAE AN
R R ], BRSO 5 A DR .

4. XUBFE IR RS ERREN

AR RIS N (LLRERS) IR SCAGAMERER AL TIRZI BEL J5 /n S5 S0 Bk AT . xR, BIEN
KRS E RS TERMES, T B L S E @SS, B%En, BrlEligd®
FOTELRISE RN DIRE A, EME T “SCHAENBIBEEEAR ALY O ardl. X — SR KH], =3
i A B R S N A O, BEZLE I R 5 F R R . BB SURE RS 1,

NFRAEBRESSHFEUEHA T, RG22 P ek .
SE 0k
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