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Abstract

Strange Tales from a Chinese Studio and “Sanyan Erpai” were both written in the early Qing dynasty.
Both works emphasize the portrayal of female characters and depict many love stories that transcend

YESIH: SR W (IFER) 5=5 S PR g8 )] E, 2026, 14(3): 806-812.
DOI: 10.12677/cnc.2026.143113


https://www.hanspub.org/journal/cnc
https://doi.org/10.12677/cnc.2026.143113
https://doi.org/10.12677/cnc.2026.143113
https://www.hanspub.org/

S

traditional feudal notions. However, there are significant differences in their expression of views on
women. In Strange Tales from a Chinese Studio, there exist numerous female characters who cannot
escape the discipline of being “virtuous wives and good mothers”. These women occupy a subordi-
nate position in marriage and love, and their achievements and accomplishments are ultimately at-
tributed to men. In contrast, in “Sanyan Erpai”, many female characters dare to break free from con-
straints, boldly pursue equal rights in marriage and initiative in love, and courageously challenge
the authority of feudal ethics and rituals, reflecting the authors’ relatively enlightened views on
women. By comparing the differences in women’s consciousness of gender equality and their atti-
tudes toward feudal ethics in the two works, this paper reveals Pu Songling’s contradictory views
on women and the reasons for their formation.
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