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Abstract

Du Fu'’s painting poems use poetry as a medium to break through the single sensory limitations of
painting as a visual art. Through multi-dimensional creation such as visual extension, auditory im-
plantation, and penetration of touch and temperature, the static artistic conception of painting is
transformed into a three-dimensional aesthetic space that blends sound, color, touch, and motion.
This article takes the text of Du Fu'’s painting poems as the core, and combines the theory of “synes-
thesia”, the theory of the relationship between poetry and painting, and the theory of artistic con-
ception in literary studies to explore the specific path, artistic and aesthetic significance of his multi-
sensory reconstruction. It reveals that Du Fu's painting poems expand the tradition of “mutual learning
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between poetry and painting”, not only praising the paintings, but also creatively reconstructing the
artistic conception of the paintings based on the sensory advantages of poetry.
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