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Abstract

Yuan Haowen’s “Poems Chronicling the Turmoil”, written during the transition from the Jin to the
Yuan dynasties, are characterized by a smooth flow of meaning and rich imagery. The construction

XESIF: XL R IeiF LR E R E W S ERREIN). E2E, 2026, 14(4): 1095-1098.
DOI: 10.12677/cnc.2026.144154


https://www.hanspub.org/journal/cnc
https://doi.org/10.12677/cnc.2026.144154
https://doi.org/10.12677/cnc.2026.144154
https://www.hanspub.org/

HIB L

of these diverse images is the primary reason for this fluidity of meaning. “Three Poems on Crossing
the River Northward on the Third Day of the Fifth Month of the Year of Gui Si”, serving as the opening
piece of his “Poems Chronicling the Turmoil”, employs rhetorical devices such as metaphor, meton-
ymy, and the use of imagery to evoke emotion. Through three distinct methods of imagery construc-
tion—using one image to symbolize another, substituting one object for another, and using objects
to evoke emotions—the poem vividly portrays and intensifies the sorrow over the downfall of the
nation and the people, the suffering of the displaced common people, and his rejection and condem-
nation of war. The poem achieves a high level of artistic effectiveness and is of great scholarly value.
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