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Abstract

The film “Song of the Phoenixes” is adapted from Xiao Jianghong’s novel of the same name, which
tells the decline of folk suona craftsmanship. This article analyzes its audio-visual language in terms
of lenses, soundtrack, color and other aspects. With the help of rituals, semiotics and other theories
under the perspective of literary anthropology, it analyzes the Chinese local ritual civilization re-
flected in the film. Problems such as the extinction of China’s rural ritual-music civilization and the
inheritance dilemma of folk oral skills.
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