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Abstract

Shen Congwen’s novel Border Town constructs the iconic character Cui Cui, embodying his rural ide-
als and shows the humanistic brilliance and sense of fate’s helplessness within the world of Western
Hunan depicted in his writing. This article is based on a close reading of the text language, examin-
ing the textual constructive art of the Cui Cui’s character from two dimensions: poetic language and

EIREE

MESIA: e, KT OB SERE A G030 RRERMEMEARD]. H%, 2026, 14(5): 1199-1203.
DOI: 10.12677/cnc.2026.145168


https://www.hanspub.org/journal/cnc
https://doi.org/10.12677/cnc.2026.145168
https://doi.org/10.12677/cnc.2026.145168
https://www.hanspub.org/

L i, T

tragic blankness. The novel utilized a rustic and imagination language to endow the characters with
poetic beauty, while employing subtle and restrained ellipsis to conceal the tragic elements in daily
narratives. The interplay between these two approaches endows the character of Cui Cui with both
truth, goodness, and beauty as well as tragic destiny, and further reflects the aesthetic pursuit of
Shen Congwen’s prosified novels.
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