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Abstract

“The Theory of Three Ranks” is the core of the philosophy in The Book of Changes. It not only briefly
introduces the three elements of heaven, earth, and human beings, but also precisely reveals how
the opposition and unity of the three ranks and the internal binary tension interweave to generate
order, ultimately corresponding to the irresistible fate of heaven. The Tang and Five Dynasties note
and fiction novels lie between legendary fiction and historical records. They not only inherited the
traditional “Three Ranks” cosmology but also concretized it into fate and ethics through unique nar-
ratives. The authors of Tang and Five Dynasties note and fiction novels used “three” to reproduce
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auspicious signs from different dimensions. In essence, they were narrating again the divination
process, respectively presenting objects, supernatural phenomena, human paths, heavenly paths,
and human paths, and repeating them three times to form a complete verification loop, transcend-
ing any moral teachings. When the plot progresses to the third time, it means the suspense disap-
pears, and the truth is ultimately locked in. The “Theory of Three Ranks” in turn strengthened the
narrative of “truthfulness and evidence” in Tang and Five Dynasties note and fiction novels.
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