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Abstract

The terms “acrobatics” and “games” in the title of Zhang Hong’s Acrobatics and Games are by no
means arbitrary labels; they are important concepts in late Ming culture. This article traces the evo-
lution of “acrobatics” from the undifferentiated baixi of the Han dynasty, through its differentiation
during the Wei and Jin periods, its commercialization and professionalization in the Tang and Song,
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to the intervention of literati aesthetics in the Yuan and Ming. It then interprets “games” from the
perspectives of literati thought and Ming popular imagery. As a professional painter, Zhang Hong
invokes the literati conception of play; at the same time, his title reflects both the content of popular
entertainment and his own non-utilitarian creative stance. In this blending of the refined and the
popular, he achieves a cultural positioning. The title thus becomes an artistic expression of the mu-
tual permeation of late Ming urban life and literati taste.
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Figure 1. Tightrope walking from Zhang Hong’s Acrobatics Painting
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