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Abstract

Since it was systematically introduced into Chinese art history research in the 1980s, the iconolog-
ical method established by Erwin Panofsky has become an important theoretical tool for interpret-
ing ancient Chinese visual arts, especially traditional sculpture and folk art. This paper aims to
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systematically review and analyze how Panofsky’s iconological method has specifically contributed
to several academic studies on “folk sculptures featuring the child-holding motif.” Such sculptures
constitute a highly distinctive folk art image within traditional Chinese visual arts; their study in-
volves multiple dimensions, including image origins and transmission, visual formalization, folk be-
liefs, and cultural interpretation. By reviewing relevant case studies, this paper demonstrates the
key role played by Panofsky’s iconological method in the study of Chinese folk art and explores the
effectiveness and potential limitations of its application.
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