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Abstract

With the advent of the new era of media, people’s reading habits have been changed. The fast
reading focusing on the key points and the shallow reading based on illustration and text have
become a trend and imposed a great influence on people’s reading habits. Under the circumstance,
printing books’ layout design should keep up with the trend and form new characteristics based
on the readability and visual coordination in the past. Proceeding from the visual process design
of the layout design, this paper analyzes the dilemma facing book design under the context of
shallow reading and puts forward new ideas after argumentation.
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