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Abstract

Based on the theory of Arnold Berling’s “Environmental Aesthetics”, this paper, through the in-
troduction and elaboration of Arnold Berling’s thoughts on the development of environmental
aesthetics, understands his philosophy of the city, people and the environment. The core idea of
Arnold Berlin’s environmental aesthetics is involved in the meaning of aesthetics and the source
and purpose of the concept of environmental criticism, and the purpose of the study of aesthetic
aesthetics is summarized. The practical significance of mining the special aesthetic thinking of
Berlin is to establish the way and thinking point of the connection between environment and aes-
thetics. It is devoted to solving a series of problems in the development of environmental aesthet-
ics and to reflect on the limitations of its thinking.
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