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Abstract

With the development of social economy, China’s various industries are also in the midst of vigor-
ous development. As a native plant in China, bamboo has developed into a product processing and
design industry with the development of the world economy. Bamboo can be processed into a va-
riety of products as raw materials. The whole body of bamboo is precious, and different structural
parts have different USES. The research on the expressive force of bamboo design will make a
great contribution to the economic development of bamboo products in China. This paper first
briefly introduces the bamboo material, then analyzes the defects and advantages of the current
bamboo material in the application, and finally makes an in-depth discussion on the design ex-
pression of the main material.
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