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Abstract

Chinese traditional clothing attaches great importance to the concept of “leader”, so the sleeve de-
coration occupies an important position in the clothing. In this paper, the sleeve shape system as a
starting point, to extract the evolution of the sleeve shape system in the performance of the per-
sonality characteristics. This paper analyzes the special value and cultural meaning of the sleeve,
as well as the overall style of the garment reflected by the shape and structure of the sleeve, which
is a part of the traditional clothing in Chinese dynasties. Through the research and induction of the
extensive and profound clothing culture, the traditional clothing culture can be better explored
and inherited, so that the traditional Chinese clothing culture can be spread and applied subtly,
and it is also of innovative significance to the Chinese clothing design industry.
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Figure 1. Pipa sleeve
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Figure 2. Narrow sleeve
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Figure 3. Large sleeve
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Figure 4. Welt sleeve
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Figure 5. Half sleeve
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Figure 6. Various Pipa sleeves
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Figure 7. Horseshoe sleeve
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Figure 8. Main sleeve type
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Figure 9. Sleeve features change chart
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